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New York. 








FRANCIS WALKER, 


FTEACHER OF SINGING 


Address THE FRANCIS WALKER STUDIOS 
“ | 27 We 67 Stree Ne York 
LAMPER I I, | oe 7 ~at Tee 4 treet, w r 
Magsteo of Marcetta Semenrica | Mr. CH. ARLES LEE TRACY. 
Sedanstrasse 20, Dresden 
PIANOFORTE INSTRUCTION 
‘ Certificated Teacher of the Lescuetizey Metuop 
Mr. F RANC IS STUART, Studio: Carnegie Hal New York City 
Teacner or SINGING. Puri, of LAMPERTI : a 
Mrs. CARL ALVES, 
THE ELper 
1 VOCAL INSTRUCTION 
en year n Calitornia : 

“Being in full possession of my method of sing 1146 Park Avenue, near gist St.. New York 
ing, he has the ability form great artists.” iam ~~ cane ~ 
Francesco Lampert Mrs. HENRY SMOCK BOI E, 

Studios: 1109-1110 Carnegie Hall, New York VOICE CULTURE 

a , Ae " corr Musical Art Department of Adelphi College 
INTERNATIONAL MUSICAL Residence-Stud 127 McDonough St., B’klyn, N.Y 
AND Pupils preee ared for Church, Concert, Oratorio 
. —- —S 7 28 Twenty-third Street, New York 
EDUCATI( INAL EX ( HANGE Monday, Wednesday, Thursday and Saturday 
MRS. BABCOCK ra — Tr ' » yATTO 
cet Mies Bie York HORACE HORTON KINNEY, 
Telephone: 2634 Columbu VOCAL INSTRUCTION 
aoe — = = | Carnegie Ha 
MAX KNITEL-TREUMANN Residence-St itt West Pitty-coventh S 
ew rk 
BARITONE — ee 
Vv e Culture—Art of Singing Pp AT | rl | I IE N, 
Carnegie Hall, Room 837 : 
Mail address: 15 Washington Terrace, New York PIANIST 
| 14 East Fifteenth Street, New York 
HUBER r A RN( ILD } “ ll accept a limited number of puptis 
> ' | —.. " [Tr Tr 
VIOLINIST—INSTRUCTION GUSTAV L. BECKER, 
wes ee ae, new vee CONCERT PIANIST and TEACHER of 
| PIANO and COMPOSITION 
" TNE YV ' »< | Address West togth Street, New York 
C WHI I NEY COC JMBS, Tuesday and Friday mornings, 138 Fifth Avenue 
COMPOSER-ORGANISIT . — — 
Address: 49 West Twentieth Street, New York Stonor FILOTEO GR ECO 
r Tue Art oF SINGIN 
rTOM KARL, Stud ¢ East Thirty-fou Street, New York 
Head of Vocal pepeomem ‘The American 
Institute of Applied aisete, aiz2 West Fifty KATHERINI RUTH HEYMAN 
ninth Street, New Yo ha Studio : : 
Also CONCERTS and ‘RECITALS CONCERT PIANISTE 
MARY F ETT TR’ : , ~ee 
Miss MARY FIDELIA BURT, PERRY AVERILL—Baritone, 

Author of Original Metheds in ae Singin = n ORIO ON 
Ear Training, Musical Stenography All engtert as OPERA RATORI ‘ NCERT ‘ 
copyrighted No authorized teachers in Greater anp VOCAL INSTRUCTION 
New York | » Central Park South, New York 
New York Scho Brooklyn - 
10a Carnegie Hall 48 Lefferts Place. | J ARMOUR GALLOWAY, 

V e ( ture and ¢ A f Singin 
LEOPOLD WOLFSOHN, Studio: Rooms 43 and 44 Y. M. C. A. Building 
218 West s7th Street, New York 
PIANO INSTRUCTION 
Studios: zo East :2zoth Street, New York BIA CHI rOWLI 
Brooklyn, 248 Putnam Avenue 


LOCKHART, 
BASSO 


Oratorio, Concerts, Instruction 
Hotel San Remo, 


EDWIN H 


rath and zsth Sts. and Central Park West, 
New Yor 
DLEY BUCK, Jr 
VOCAL INSTRUCTION 
Chorus Conduct 
8:0 Carnegie Ha New York City 
WILLIAM A. WEGENER 
TENOR 
ymeert and (ratori Vocal Instruction 
Permanent address 4 We Scth St.. New York 
WALTER HENRY HALI 
Organist and Choirmaster of St. James’ Parish 
New York; conductor of the Brooklyn (ratori 
Society and the Musurgia, New York, &« 
8: Park Avenue, New York City 
Mme. LOUISE FINKEI 
SCHOOL OF VOCAL MUSI 
¢ Rockingha 
wah Broadway, cor Fifty sixth Street, New York 
LUCILLE SMITH MORRI 
CONCERT PIANIS 
yor West Eighty-first Street, New York 
Will accept a limited number of pupils 
MI MARY HISSEM DE MOSS, 
SOPRAN® 
Management, Henry Wolfsohn 


4 West Ninetieth Street, New York 
Telephone: No. 3306 J Riverside 
Mr. AND Mrs bien DENNIS MEHAN 
Cultivation e and Artistic Singing 
So 8: Carnegie Hall, New York 
Fa Term opens October 
RICHARD ARNOLD 
Concertmaster Philharmonic S ety 
INSTRUCTION 
s08 Fant Sixty first Street, New York 


ARTHUR VOORHIS, 
INSTRUCTION 
New York 


CONCERT 
8o Washingt 


B. DE 


"5s 


PIANISI 


n Square East, 


BARITONI 


alian, French, German 
method of voice placing 
t breathing 

l, New 


M 


Teacher ner 
and English. Pure Italian 
and tone building. Perfe 

Stud 8:6 Carnegie Hal 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 

Developed Style 

Acr-Rcg Carnegie Hal! 


BOR, 


“g in it 


Voice 


New York 


| 


| 
| 


PRAN 


SAMUI BOWDE N MOYLE, 





Voice Culture ¢ and Art t nging, Per 
fect Tone, Perfect Dict Eng (se an 
French and Italia 

Stud N 6 Fifth Avenue, New York ( 

l. HARRY WHEELER 
VOICE PLACEMENT ART OF SINGING 
: Italian Method 
a: Fift Ave rner 16th St New York City 
Miss EMMA HOWSON 
VOCAT. INSTRUCTION 
Lamperti Met 1 Perfectly Taugt 
Chur Oper Cos 
¢ ys and Friday Car negie Ha 
ew York Cit 
| MISS VIRGINIA BAILIE, 
Pianist Piano Instruction 
LESCHETIZKY METHOD 

Mondays and Thursdays, t2oz Carnegie Halt 

Tuesdays and Fridays, o6 Clinton Street, B’kiyna 
ADOLF GLOSE 

Pianist, A penist and Mu al Pure 

AN INSTRUCTION 
Addre wr West asd Stree New York 
FREDERICK E. BRISTOI 
FACHER OF SINGIN 
Addre Hotel San Ret 
ect Central Park Wes 
New York 
ENRICO DUZENSI 
OPERA TENOR 
{ nor R I » W 
\ ( \ 
\W I> 
| Fig N , 
OUIS ARTHU R RUSSELL, 
yon STUDIO, 
Carnegie Ha 
New York 
ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn 
t4 4 ete, son Avenue 
R kiyn New York 
Mrs. LAURA FE. MORRILI 
SCIENTIFIC VOICE CULTURE 
The Chelsea » West ard Street, New York 


| 
i 


‘MISS 


Opera 


1 HU GO STE [NB RUCH, 

oklyn Saengerbund 
Sceinway Ha 

aso Fifth Street 


Conductor of 
New 7 rk St odie 
Brooklyn Studio and Residence 


EMMA THURSBY, 


SOPRANO 


[ Mace LUISA ‘CAPPIAN iI, 

VOICE CULTURE, SKILL OF SINGING 
| “The Gosford,” 236 West Fifty-fifth Street 
New York 


Near Broadway, 


MME. TORPADIE-BJORKSTEN 


VOCAL INSTRUCTION 
8390 Carnegie Ha 
New r 
e " jo t 30 
RICHARD T. PERCY, 
Tel. 135: Columbus Room 1201 
Carnegie Hall 
HENRY HOLDEN HUSS, 
| PIANOFORTE AND THEORY 
Wednesday and Saturday, 365 Carnegie Ha! 
Address only 3:8 East tsoth Street, New York 
| . 
| GUSTAV HINRICHS 
| Conductor Me ‘ 2 
k 
VERS—HOECK STUDIOS 
( P RA 
Fra At c \. Hoeck 
e Piar 
Stud and invariable address Carnegie Hal 
New York Kansas City, M season, Pepper 
Building, May jo to October 1; New York season 
October 1, 1903, to May 1, 1904 
JULIA C. ALLEN 


REEMAN 


CORDELIA 


McCALL LANHAM, BARITONE, 


sction 


ra ator and Concert \ 
Met 
j \ e of Applied 
M \ Street. New York 
I i I g Stree 
(:] 
: 
} {Rk RA ‘KI 
V Pia The Mod is Success 
t sults Extenslv , ul expe ce 
Exceptional endorsements teresting a ines 
. t sent t equest 
196 Fifth Ave., N 8 Hilsey St., B'kly 
HENRY SCHRADIECK’S 
VIOLIN SCHO‘ 
\ Piar eory and e e aying 
Residence ; Ss 
3 Na ngton Ave I kiye N.Y 
H. LOREN CLEMENTS 
vol INS rOR 
I I teer Stree I e 
‘ i be used t ¢ : ne " 
urge ti ew neg : syste 
Mr. EMILIO AGRAMONTE 
CAL, INSTRUCT IN 
s87 Fifth A ie, New York 
Fk. W. RIESBERG ACCOMPANI 
easurer Manuscript Society 
»— Pian Orgar Hart y 
With Tae Musica RieR 
, e Board Educat 
Re e-Stud 
4 Eig Ave er s New York 
mi ENNET 
n V e B ling and the Art f 
“ing £ 
eache Mme enevra Johnstone-Bis p an 
1 er talented alists 
Stud &« Ca x H New York 
Mrs. ROLI BORDEN LOW 
PRANO 
N Jratorio \ 
\ \ ¢ Street, Ne \ k 
ELISE REIMER 
COACHING AND ACCOMPANYING 
Stud Roo Carnegie Ha 
Pt } ( s 
H. W. GREENE 
VOCAL INSTRUCTION 
48o Fifth Avenue, New York 


CLAUDE MAITLAND GRIFFETH, 
Virgil Method n Piano and Harmony 
Six years instruct reg "ano Sch 

Pupi { Heinrich Moritz Moszkowski 

Classes in Sight R Train ng and Time 

Keeping Stud ; Carnegie Hall, City | 


SERRANO VOCAL AND PIANO 
INSTITU TE, 


} eer Sr 
‘ ss ted 
CARLOS A 
CMARLOTTE 

Harpy anv | 


HEFFLEY, 

AND TEACHER 
Carnegie Ha 
PARKMAN CARTER 
Studi tat: Carnegie Ha 
COACH—ACCOMPANIST 


Piene lTastraction 


rect, New \Y k 
by 
DE SERRAN‘ 
MaconDa Mas 
stern Marez 


Ma. and Mas 
t 


| SACHERS r 
( Mriar 


UGENE 
PIANIST 


Stud ~o> tas 


THEODORE 





E “GARRIG UE MOTT, 
VOCAL CULTURE 


172 West 79th Street, 


THEO. J. TOEDT, 


ALI¢ 


New York 


Mr. AND Mrs 


VOCAL INSTRUCTION 

Home Stud 163 East 62d Street, New Yoru 
Miss ADEI MARGULII 
IANO INSTRUCTION 


S et, New k 
HEINRICH MEYN, 
TENOR 
r er (Jrator s and Rec as 
yo2 Carnegie Ha 
Residence 323 East Seventeenth Street 
CARL VENTH, 
VIOLIN SCHOOL, 
4 Seventh Avenue 
Brooklyn, New York 
SALLY FROTHINGHAM AKERS 
SOPRANO 


Voca! Instructior zor West Srth Street 


ISIDORE LUCKSTONE, 


V AL CULTURE INE EMISSION 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
28 Fast Gath St r address Musicat Covaiga 
SARAH KING PECK, 
SOPRAN( 
Concerts and rator 
West Eighty-fifth Street, New York 


Miss GENEVIEVE BISBEE 


PIANIST 


PIANO INSTRUCTION 
Leschetizky Method 
Studios 03 1004 arnegie Ha New York City 
Signor A. CARBONE 
Me er severa ea Me 5 tan and 
Opera ' 
VOICE CULTURE N ALL BRANCHES 
} kle \ e lI t Signor arbone 
. ago Fifth Ave e, New York 
S HER GIBSON, F. A.G.O 
COM POSER—ORGAN NDU¢ 6 
I k”” ¢ 
e e “Beth ¥ 
A - ‘ t \ - 
Mr. AND Mrs. C. A. GRIES 
PIANO INSTR ‘ AC MPANIS 
sted teachers Sct enka a Klindworth 
at Avenue 
c sé ‘ New Y . 
PLATON BROUNOFI 
\ Ct ULTURI ANI REPER IRF 
e e Recita h ¢ and Mus 
Lecturer e! I a r 
Fa Seventee ree New Y x 
MME. HELENE MAIGILLI 
\ 1} 
. on f Ne ‘ te se 
e Celeste Moore and George E. Va 
Miss LAURA SEDGWICK COLLINS 
ging tion, Acting, Dre 
c “ a « ngs 
1 : 1 e ‘ ers 2 e tce 
° sea W es e St. New Yor 
Miss LAURA D. MOORI 
VOCAI NSTI I N 
~ The Tuxed 7 Madis Avenue 
‘ ner | Street, New Y 
WALTER L. BOGERT 
Musical Lectures, Song Recitals ng 
struction in Harmos nterpoimt and Sons 
| tert eta 
Lawrence Street. F shing. New ¥ hk ty 
MAX BENDHI 
A sTe se 
Ss 432 e x Street 
' es the be! car c i Italian » 
with e declamatory s e e moderr e a 
Pa ar attention pa eathing and Enus 
" Ss ena e 
Me & Maes. WALTER H. ROBINSON 
TENOR AND CONTRALT 
( erts and M ales 
\ e | m ar Réne re 
Send eos Carnegie Ha New k 
e ne sso ( ‘ 
|. JEROME HAYES, 
V CAL INSTRUCTION 
Van Dyck Stud 
Eighth Avenue and Fifty-sixth Street 
New York 
Mar GDEN CRANE 
AL INSTRUCTION 
oa Carnegie Ha 
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NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 


Traininc, CHORAL AND Piano Music. 
EVA B. DEMING, Director. 
402-408 CARNEGIE HALL, New Yorx, N.Y 
New Clasere in Sight Singin d th ‘ 
Music will begin January @ard it ! as yay 
A Special Nermai ( ourse of a weeks (sixty 
lessons) will begin January 25 1904 
Private pupils m*y begin at any t me 
Te'ephone : 1350 Colum bus. 
Circulars mailed upon application 








WALTER S. YOUNG, 


Vocal Instraction. 

VOICE PRODUCTION, —e 
STYLS, REPERTOIRE. 
302 om | Hall, New York. Residence-Studio 
463 Bloomfield Ave., Montclair, N. J. 





AMY FAY, 
PIANIST AND TEACHER. 
60 West Ninety-fourth Street, New York 
MADAME 


EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Voice Culture in all ite branches 
ror West 78th St.. corner Columbus Ave., 
New York City. 


DR. HENRY G. HANCHETT, 


PIANIST AND TEACHER 
136 Fifth Avenue, New York 


A. J. GOODRICH, 

PERSONAL OR CORRESPONDENCE LES 
SONS IN HARMONY, COUNTERPUOINT, 
COMPOSITION OR ESTRATION AND 
PRACTICAL MUSICIANSHIP 

Author of “Analytical ne “Theory of 
Interpretation,” “Complete Music Analysis.” “Syn 
ts Counterpoint,” “New Method of Memoris 


” @ St. Nicholas avenue, New York. 


Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO 
Pouch Gallery, Brooklyn, New York 


REGINALD BARRETT, 


' ORGAN AND SINGING 
Studio: to East Seventeenth Street, New York 
Organist St. James’ Lutheran Church 


im. OHRSTROM-RENARD 


Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public approval 

Residence-Studio: 444 Central Park West. 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
ta0g Carnegie Hall, New York 


Studio 


HERMANN SPIELTER, 


Piano and Composition. 
Residence-studio: 1190 Park Ave. New York 


EMILY WINANT, 7 
VOCAL INSTRUCTION 
Room sos, Carnegie Hall, 





New York 





H. ESTELLE WOODRUFF, 
; TEACHER OF PIANO 
ice, ha armon y and non-syllab) bt d 
Author of “Woodruff Music Course’ ond Meas 
Games.” Studio: 132 East Twenty-third Street 


Send for circular 
C. 0. HORNBERCER 


SOLO 'CELLIST. 
OPEN FOR ENGAG 
Residence Studio : 

229 West 34th St, 
NEW YORK. 


STANHOPE-WHEATCROFT DRAMATIC SCHOOL, 
31 West Stst St.. New York City. 
Midwinter Course now open. Spring Term February 
15. Summer Courres May | Begogemente secured 
Purite Matinesrs. Write for Prospectus 
ADELINE 8 Wesatwnort, Dtrector 


uss. EDMUND SEVERN, 


Vocal Instruction. 





EDMUND SEVERN, 


Violin Soloist. 
CONCERTS, MUSICALES, ETC. 
SEVERN TRIO. 


EMENTS. | 





| 
| 





NE W YORK. 


THE NEW TORK INSTITUTE FOR VIOLIN PLATING 
PIANO AND VOCAL CULIURE. 
230 East 624 Street. 


Complete musical education given to students 
from the beginning to the highest perfection 
F. & H. CARRI, Directors 


Mue. MARIE CROSS-NEWHAUS, 


Dieecror 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 


St. Marc Building, 434 Fifth Avenue, New York 


M. ELFERT-FLORIO 


535 Sth Ave., between éith and dth Sts 
the renowned Italian operatic tenor and LEAD- 
ING VUCALI\STRUCTOR of Berlin, bas trans 
ferred his activities from Europe to this country 
and will accept pupils to teach true 


ARTISTIC SINGING 


and most correct Italian method of tore produc- 
tion in ten or twenty lessons: excellent results 
assured; facts provea: training for opera, con- 
cert, drawing room. 


CLARA WINSTEN, 
SOPRANO 


Concert and Oratorio 
gsg West 1:8th Street, 


MRS. CARLYLE PETERSILEA, 
SOLO PIANIST AND TEACHER 

The Brockholst, ror West Ejighty-Gfth Street, 

New York City. ‘Phone 2g79 River 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST 


IwsTauction 
Thirty-second Street, 





New York 


134 Madison Avenue, near 
New Yor 


LILLIE D'ANGELO BERGH, 


SCHOOL OF SINGING 
Operatic course Teachers’ special course, al 
departments. Famous specialists I's ? ectus 
__the Sch Schuyler sy West Fé h St ry 


MAX DECSI, 


VOICE SPECIALIST 
Teacher of Anita Rio, Alice Neilsen, Madame 
Shotweli-Piper, Siby! Sam mis, Agnes Pau!, Edit 
Ross, Madame Wins'ow Fitch, Madame Marishe 
Aldrich. Dr. lon Ja keon, Julian Walker, Ge - 


Wick, Otto Schubert aad others before the publi 
STUDIO: 


CARNEGIE HALL. 


“ia MILLER 


Pont Vocal Placement for 


Studio: 347 Sth Ave., N. Y., 
Opp. Waldorf-Astoria 
VIOLIN THEORY 
Reception @ to 4 daily 


amy ROBIE 


VIOLINIST. 
Solo and Ensemble Playing 


INSTRUCTION. 
184 West &2d Street, New York 








Residence Studio 


Bos TON. 


“BOSTON. 


CLARA E. MUNGER, 
TEACHER OF SINGING 
177 Huatingtoa Street, Boston ’ 


EDWARDS, 


VOICE CULTURE 
Steinert Hall, Boston 


p RISCILLA WHITE, 
VOCAL TBACHER 


STEPHE N TOWN NSEND, 


BARITONE, SOLOIST AND TEACHER 





169 Tremont Street, Boston 


FAELTEN 
PIANOFORTE 


SCHOOL. 
Pierce Building, Copley Square, Boston, CARL FAELTEN, Dirccter, 
22 30 Hantington Avcnac, 
ARTHUR J. HUBBARD, BOSTON, 
VOCAL TEACHER — 
1s9 Tremont Street BRUCE W. HOBBS, 


_ Boston, Mass 
Art of Breathing and Tone Production 
TENOR SOLOIST 


Mme 





Mass 














( “HARL ES AL BION CLARK, 








ORGANIST RECITALS ee ee Se es 
Address 1494 Tremont Street, Room 6 1 IHN IE W E I T FTURNE R, 
Boston, Mass wn 
— - BARITONE. TEACHER OF SINGING 
Miss ADAH CAMPBELL HUSSEY, 372 Boylston Street, Boston, Mass 


CONTRALTO SS 
Pace nig Mr. EVERETT I 
ORGAN, HARMONY AND PIANO 


Large three - manual organ in stud) 
218 Tremont Street 


nto TRUETTE, 
Mass 


Address Care Olives Dite on 4 o., Boston 


MISS PAULINE WOLTMANN, 
MEZZO CONTRALTO 


Boston 








Song Recitals, Oratorio, Concert MADAME VARS 
Address THE ART OF ZINGING 
New England Conservatory of Music, Boston wn 40 Pacace Buse Boston 


SE~NO POSTAL. FOR BAOC RUA 











GERTRUDE FRANKLIN 
VOCAL INSTRUCTION 
as6 Huntington Avenue, Boston, 


MME : 
VINELLO JOHNSON, 


Teacher, 


MMe 


Vocal 





Opposite Symphony Hall Huntington Chambers, Boston 
HEINRICH SCHUECKER, MISS HARRIET A. SHAW, 
Harpist, Boston Symphony Orchestra HARPIST 
Symphony Hall, Boston, Mass 19 Exeter Street 
(corner Common wealt Avenue 
FED H DARMAND. Bass So.orst Telephone: it7 Deck Bay Boston 
ice Culture; Operatic Repertoire 7D r 7 c P 
MRS F "DARMAND. Diction. French Language BERTHA WESSELHOEFI! WIFT 
Steinert Hall, Boston MEZZO SOPRANO 
- Ss ist and Teache 
MISS ALICE A. CUMMINGS, Trinity Court, Bostor 
CONCERT PIANIST AND TEACHER 
J J | } ‘ 
320 Roylston Street, Boston M R >. | il ( RE rte ¢ RI . . 
MEZZO CONTRAI AND TEACHE! 
: : om . Song Recitals and Conce 
HEINRICH GEBHARD, B ne Bonn yp tor digg 
PIANIST 
Steinert Hall, Bostor MR PI MEI MITH 
MME. BIRDSALL-STRONG, , 
VOCAL INSTRUCTION : : 
Stucic Symphony Chambers, 246 Huntington Ave P 
Residence Westminster 


Hote! 





MICHIGAN CONSERVATORY OF MUSIC 


ALBERTO JONAS, Director, 


Has gained vational fame it representa 
netitutios 4 Stichigas os ‘ e fore 
ust e t t AY 
alee shacetien. éramette art. ‘no neg 
incled 


ud most ex 
{ meal: 
y faculty of thirty-cleht emtoent leet rectors, 
tan world reaenned ortiste " 
im Han 


ranche 





leome ate 





WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Itallan Method. 
1924 N Street N. W., 
WASHINGTON, D. C- 





MRS. 


SUSANNE OLDBERG 


TEACHER OF SINGING, 
1327 F Street N. W 


WASHINGTON, D. C. 


Studios: 131 West Fifty-sixth Street. Care of SANDERS & STAYMAN. 








The 





only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mre, A. M. Virgi'. 


VIRGIL PIANO SCHOOL, 19 West 16th st., NEW YORK. 














RU BY GERARD. soto MOL NIST, 


Avaliable for Concerts and Drawing wt 


227 Riverside Drive, YORK, 


Telephone: 1148 River 


ION FJACESON, v=~on. 


VOCAL IASTRUCTION, 10 West 46th St.,. NEW YORK. 
Hoeday and Thareday. 
Pr? n v7T | ry ' 


CLAVIER PL ANO SC “~HOOL 


rF PUBL IC 


NEW 











SCHOOLo PERFORMANCE 


A. K. VIRG Director Author and Pounde 
the Virgti Method 
Winter Team Beoins Jan. 4, 1004 
EB xottment Day, SATURDAY 
CLASS AND PRIVATE INSTRUCTION 


Technica 





Children's Department. Specia! Musica! and 
Instruction irected by Mes. FLonance Dopp Vikot 
REGULAR FRIDAY EVENING RECITALS 
Send for prespectus and Tickets to Recitals. Address 


11 West 22d St , New York 


CLAVIER HALL, 


&. M. Fabian A. K. Virgil 





Peabody Conservatory of Music of Baltimore, 





MAROLD RANDOLPH, Director 
ue * . 
1% fhe Great Musical Centre of the South. 
Stef of thirty eminent European and American 


Masters, including: 
Otis B. Boise, W. Fd. Heimendeh! 
Howerd Brockway, lorsine Holloway, 
Alfred C.Goodwin, J.C. Yan Haulsteyn, 


(se¢coLees Matten oF Arriicatios 






Ernest Hutcheson 
Pietro Minetti, 
Emmenuel Wad. 
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‘ESTABLISHED 1823 





Chickering 


PIANOS 








Particular 
attention is 
called to the 


QUARTER GRAND 


STERLING Eanes 


High Standard of Construction. 


OTTO WISSNER, 


Artistic Pianos, 
BROOKLYN, N. Y- 


New Vork, Newark, Jersey City, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 



































A Plano adapted for Musicians, Teachers, Singers, Studios and Halls, "sss" 


KRANICH & BACH 


Produe PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 








EW YORK. 


SSD 95.3/ Resumes Signor Buzzi-Peccia, 





Resumed 
/ Maestro di Canto. 
Italian Method AS TAUGHT IN EUROPE. 
ARTISTIC, NATURAL SELF-CONTROL. 
Velees Placed, Artists Coached. Highest indorsement 
RESIDENT STUDIO, 672 Park Ave., NEW TORK. 
Pamphiet sent on application. 


S Classes in 
= Interpretation 





ARTISTIC 





ONOVER PIANOS 





Grands and Uprights. 








MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and address cast in the iron plates; 
they also have our name and address in full on name-board, as follows 










© ~ 
This design was used on the first piano manufactured by us and has been used 
ever since without any change whatsoever. 
Like nearly all articles of high reputation, the Mathushek Piano has 
inspired cheap imitation. Many of its individual parts have been imi- 
tated, but in every case the essential feature has m lost, either from 
misconception or misconstruction. Get the genuine. 








rrr rer rrr re er EP RE ee eee OK ww 
— 


Weber Pianos. 


B depen which gives the WEBER PIANO its charm, 


its real worth, apart from the quality of the materials 





which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone 





WEBER WAREROOMS: 


108 Piftth Avenue, NEW YORK 266 Wabash Avenue, CHICAGO, 

















Bailt from the Musician's Standpoint for a Musical Clientage. 


KRAKAUER BROS., 159-161 East 126th St., New York. 





TENOR, 
271 West 113th St., NEW YORK. 


"Phone : &45-L. Morningside 
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Management HENRY WOLFSOMN. 


HOMER MOORE, sono 5 eras. xv som 


the Divine Paternity and 
= CHURCH MUSIC SCHOOL. 76th Street and Central Park West, New York. 
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by birth and educated at the Brussels Conservatory, Las- 
sen spent the greater part of his life in Weimar. Attracted 
thither by Franz Liszt when a mere youth, he succeeded 
the great Magyar in 1861 as conductor of the Opera; this 
post he held more than thirty-five years. 

He was a prolific composer. As a symphonist he leaned 
heavily on Beethoven, but in his many songs, in his music 
to Goethe’s “Faust,” his violin concerto and in other works 
he displayed imagination and originality. He was best 
known as a song composer. While living in Weimar, 
1890-94, I became well acquainted with Lassen, and often 
played under him in the orchestra. He was first and 
Richard Strauss second conductor at that time. Carl Halir 
was concertmeister. Bernard Stavenhagen and other cele- 
brities were then living in Weimar. It was a delightful 
place to study in 

Lassen was as a conductor much less strict and exact- 
ing than his assistant, Strauss, whose subsequent greatness 
and fame the musicians foresaw. Personally Lassen was 
very popular. He was a quiet, unassuming, pleasant com- 
panion. I can see him still, as if it were yesterday, sitting 
n the Artists’ Club in their delightful bohemian quarters, 
with his mug of beer before him and his cigar stub.in his 
mouth—it was never more and never less than an inch 
long—discussing the musical topics of the day. He re- 
ceived many orders and titles. He was an intimate friend 
of Liszt, Bilow, Rubinstein, Henselt and a host of famous 
men 
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Antonia Dolores gives a concert in Berlin on the 2oth 
of this month 
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Leopold Godowsky has been playing in the provinces 

with great success 
Ss & 

Albert Geloso, the Parisian violinist, was obliged to in 
definitely postpone his concert, which was to have been 
on the 16th. He is unable to play on account of a lame 
arm 
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Franz von Blon, the conductor of the Berlin Ton- 


stler Orchestra, has resigned. 


_- 
a v= 


kun 


Mary Miinchhoff achieved a brilliant success as soloist 
the sixth Philharmonic concert in Leipsic 
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Carl Maria von Weber's “Euryanthe” is soon to be pro 
duced in a new form. This musically so charming opera 
has always been hampered by the wretched libretto. Gus 
tav Mahler, the executive Vienna conductor, has under 
taken a complete revision of the text 


os a 
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Vritz Friedrich, the well known Bayreuth Beckmesser 
{ Alberich, has been confined in an insane asylum 
2 et 
<— <— 
Richard Strauss will conduct the second Bavarian music 


| 


festival at Regensburg May 22 
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Leonora Jackson lately played in Aix-la-~Chapelle with 


great success 
_s --* 
= — 
Dohnanyi recently played his C minor String Quintet 
with the Vienna Pitzner Quartet in Prague 


~s -- 
‘= ‘- 


By command of Emperor William a complete collection 
{ German folksongs is to be made R. von Lilhiencorn 
is at the head of the committee. Many prominent pet 
sons all over Germany are interested in the project. 


The Halir Trio (Halir, violin; Schumann, piano, and 
Dechert, ’cello) has just left town for a tour of Spain. 
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The Joachim Quartet is soon to play in Paris. It 
had enormous success there last season 

eS = 

Among the American students who have lately come to 

Serlin to study is Reginald Hidden, the violinist, of Port- 
land, Ore. Mr. Hidden studied in Leipsic with Hans 
Sitt and in Berlin with Carl Halir during the years 1891-97. 
Since then he has been teaching in Portland, where he had 
a large class. He has done excellent work, as the playing 
of three of his pupils who came to Berlin with him testify. 
Mrs. Hidden is also here studying violin. 
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The management of the Royal Opera House has de- 
cided that, instead of rebuilding the stage of the old house 
only, as was intended, it will be necessary to build an en- 
tirely new structure. This means a great expense and a 
great loss, for Kroll’s Theatre (New Royal Opera), where 
the performances are now taking place, has scarcely half 
the seating capacity of the old opera house, and the oid 
house was always crowded at every performance. 
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Fall Concert and Opera List of the Week. 


MONDAY, JANUARY 11 
Bechstein Hall—Ciska Schattka, vocal 
Singakademie—Elsa Schiinnemann, voca 
Philharmonie—Nikisch Philharmonic 
New Royal Opera—‘Freischitz.” 


Theater des Westens—‘“The Jewess.” 


TUESDAY, JANUARY 
Singakademie—Waldemar Meyer Quartet 
Beethoven Hall—Lula Mysz-Gmeiner, voca 
Philharmonie—Philharmonic “Pop.” 
Philharmonie (small hall)—Fabritius (piano), Sch’agle!, voca 
New Royal Opera—“Tannhauser.’ 
heater des Westens—“ Martha.’ 


WEDNESDAY, JANUARY 13 
Bechstein Hall—Lucien Wurmser, piano 
Singakademie—Richard and Lucie Toembli« yvoca 
Beethoven Hall—Aldo Antonietti, violin. 
Philharmonie—Richard Strauss’ concert. 
Philharmonic (small hall)—Hartmann-Hekking Quartet. 


Theater des Westens—“The Jewess.” 


THURSDAY, JANUARY 14 
Bechstein Hall—Fanny Freystadt, vocal 
Singakademie—Else Gipser, piano, with orchestra 
Beethoven Hall—Bohemian Quartet (d'Albert assisting 
Philharmonie—Sarasate and Berthe Marx 
Royal High School—Charity concert. 
New Royal Opera—“Fra Diavolo.” 
Theater des Westens-—“Barber of Seville.” 


FRIDAY, JANUARY ts 
Bechstein Hall—Arthur Schnabel, pian« 
Singakademie—Clara Rahn, vocal 
tecthoven Hall—Albert Zimmer, violin with o tr 
Philharmonie— Elite concert 
Architektenhaus— Elisa Wintzer, composer 
Theater des Westens—“ Martha 


SATURDAY, JANUARY 


Bechstein Hall-—Constance Erbiceano, pian 


Singakademie—Gertrude Ruscheweyh, piano w 


Theater des Westens—I! Trovatore.’ 


SUNDAY, JANUARY 
Bechstein Hal Albert Werkenthin, compose: 


(Gabrielle Wietrowetz and Mally Werkenthin assisting.) 
Apostle Paul's Church—Charity concert 
Phitharmonie  Philharmon P 


New Royal Opera Mign 
Theater des Westens Flederr 
Artuur M. ABELL. 





BALTIMORE. 


oxtshhicnastiiiatisilioes 
Battiwors, Md., January 20, 1904 
RNEST HUTCHESON gave the seventh Pea 
body recital last Friday afternoon. His pro- 
gram was as interesting as its reproduction was 
admirable. There was a very large audience 
despite stormy weather. Mr. Hutcheson’s own 
variations in A minor, which were played, are 
the work of a gifted writer 
eS € 


The Savage English Grand Opera Company is com 
pleting a brilliantly successful week (a return engagement) 
at the Lyric The repertory has included “Tosca,’ 
“Faust,” “Tannhauser,” “Lohengrin,” “Trovatore” and 
“Bohemian Girl.” 

Mr. Savage's excellent presentations have won the Bal 


timore public, and when our conservative city is won 
patronage can be firmly counted upon 
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The first Peabody Alumni concert of the season took 
place Wednesday evening. An attractive program was pre 
sented by Misses Minnie Klein, Barbara Chandler, Eve- 
lyn Hewes, Muriel Abbott, Eva Wentz, Velma T. Rawls 
and Mrs. Marshall Winchester 
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\ charming musicale and tea was given yesterday after 
noon at the home of Charles H. Grasty for the Choir 
Guild of St. Mary’s P. E. Church. The executants of the 
program were Howard Brockway, Joan C. van Hulsteyn 
Dr. B. Merrill Hopkinson and Mr. and Mrs. W. W 
Cloud 


Ct 
Harold Randolph is proving himself a splendid choral 
director at the rehearsals of Bach’s “St. Matthew Pas 
sion” by the Bach Choir 
ft € 
Mrs B. Shefloe and Robert I H asluy have given 
organ recitals at St. Mary's Church EUTERPE 


Homer Norris’ New Place. 


INCE we announced a few weeks ago that Homer 
Norris, the well known composer and organist, 
Boston, was to open a studio in New York city, he has 
been engaged as choirmaster and organist for St. George's 


Parish (Dr. Rainsford’s), to succeed | H. Kinney, wl 
has resigned in order to devote more time to voice teac! 
ing. St. George’s Parish is fortunate in securing the serv 


ices of so prominent a musician as Mr. Norris. His text 
book on harmony is recognized as an authority, while hi 
compositions have given him a place quite apart from 
others. His “Flight of the Eagle,” which was sung at the 
Waldorf last season by Esther Palliser, Ellison van Hoos 


and Walter Drennen spoken of as epoch marking 
American musical literature His songs, “Waiting 
‘Mother Mine,” “Twilight,” “Three Roses Red,” “Dearie” 
and “There, Little Girl, Don’t Cry are well known ar 


deservedly popular 
Mr. Norris has many plans for developing the musical 


possibilities at St. George’s, and will devote a great deal 


of time and thought to the work there He will be in 
New York after March 1, and students who wish to take 
advantage of the limited time he will give to teaching 


should write at once tor appointment ,ddressing St 
George’s Memorial, 209 East Sixteenth street. Mr. Nor 


nder Dubois, Godard 


ris studied in Paris four years t 


Guilmant and Massenet, and while there was organist a 


the Victoria (Episcopal) Church 
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BARITons, 
“THE HILGERT,”’ PHONE: 
3! West 26th Street, New York.| 1527 Madison Square. 


ANTONIA MIELKE, 


VOCAL AND DRAMATIC LESSONS, 
Hohenstaufen Str. 21, BERLIN W., Germany. 


FRANCIS KOGERS 


BARITONE. 
Oratorio, Concert, Recitals, Etc. 
Address Wolfsohn Musical Bureau, 181 East 17th St., 
or 26 East 88d Street, New York City. 








JACOBY 


CONTRALTO. 


ADDRESS 


104 West 58th St.,NEW YORK. 
OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby, contralto, the Comried Grand 
Opera Co.; Mme. ra Anderson, soprano, Grand Opera. Elberfeld, 
Germany ; Mme. de Pasquali, soprano. Grand Opere, Italy; E Leon 
Rains, basso, Royal Opera House. Dresden, Germany; Joseph Buern- 
stein, basso. Grand Opera, Elberfeld. Germany ; Allen C. Hinckley. 
basso, Grand Opera, Hamburg. Germany; Elizabeth D. Leonard. con- 
tralto, concert oratorio and song recital; Mme. Marie Rappold, 
soprano, concert, oratorio and song recital; Hildegard Hoffmann, 
soprano, concert oratorioand song recita!; Elsa Marshall, soprano, 
concert. oratorio aod song recital; john Young. tenor, concert, 
oratorio and song recital; Henri G. Scott, basso, concert. oratorio 
and song recital, and other prominent singers now before the public. 


Studio: 51 East 64th Street, NEW YORK. 
lelephone: 3669 Plaza. 




















Rew Work College of Music 


128-130 East 58th Street. 


ALEXANDER LAMBERT, Director. 








Private instruction in Piano, Singing. Violin, ‘Cello and al! 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS. 
All instrumenta! and voca! students receive free instruction in 
jony. counterpoint, vocal sight reading. ensemble playing and 
free admission to concerts, iectures. etc.. etc. 
Students received daily. Cataleg sent on application. 


BRUNO HUHN 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City. 
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Hore: Cecit, LonNDON, } 

ary 1 my | 
ITH the exception I 1 ever active and 
energetic Professor Kruse, few concert 
givers seem as yet to have recovered from 
their Christmas festivities Ine fact that 

the free list is n 
has had a noticeable effect upor 1¢ aud 


ences at the Popular Concerts, and St n 
tained quite a reasonable sprinkling of people on Saturday 


afternoon and Monday evening. Saturday's program did 
not contain anything w rthy of more than passing notice 


lhe pianist of the concert was to have been Mile. Teresita 





Carrefio Tagliapietra, but she unfortunately fell ill and we 
were deprived of the opportunity of hearing the daughter 
f an unusually gifted mother. Her place was taken by 
Miss Mathilde Verne, and it w ve been difficult 
find anyone more wort! f Her performances 
Schumann's Papill and = ! uisie In 
pr nptu were altoget! ra 
eS <= 
At the M mday concert the Kruse Quartet were ned 
y Ernest Tomlinson in a new and distinctly successft 
string quarte: by Sir Villiers Stanford. Stanford's mu 
does not, apparently, aspire to very great things, | h 
music is fresh and pleasant t i his new quintet 
nas plenty of attract passage 
eS <= 
So far as can be judged from the announcements that 


have been to the present the viol 


made up 


have it all their own way 


Marie Hall have announced t ral concerts, and, curi 
ously enough, they all propose to play ree erto 
This custom is all very well when the performer is a fine 
artist, but it is sincerely to be hoped that the smaller try 
will not follow suit 
~ = 

London now rejoices in a new concert hall which ha 

been built by the Orchestrelle Company on the site of the 


ld Grosvenor Galleries in Bond st: 
well of it, but it will not come into re 
week, when the well known 


tal there 





Clark will give a rec 


LONDON NOTES. 
Marchesi was t 


On Sunday evening Mme. Blanche 


rect M 


home” to her friends, who had been invited to n 

Rodin, the great French sculptor Many distinguished 
painters were present, including Messrs. Blanche, Cottet 
Sargent, Couder, Lavery and Graham Robertson The 
company also included La Barington, Lady Bective 
Mrs. Hunter, Miss Goetz ime. Liza Lehmann, Sis 


The ORMONDE, 
2030 Broadway, .-. MEW YORK. 
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sten to the addresses of certain influential { ig 
nnected with the house 
The leader of Madrid's tocratic society, 
Countess de Reg icna, hearing {f this, took uj e irs 
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Blauvelt's Western Tour 
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Under 
Management of 


ARTHUR F. GOODRICH, 


6 fact i7h &, 
awe rors. 
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1@ UPRIGHT Case. 


Bullt on the principle of the 
Parior Grand, and ite equal in 


musical 


results, This system 
properly pre 


Reasonable inducements 
dealers 


offered 


The Smith Nixon Plano Mtg. o. 
10-12 Bast Pearth Street, 
CANCINNATI, OF110. 





HASLAM, 


Professeeur de Chent. 


TECHNIQUE, STYLE, REPERTOIRE, 
OPERA, CONCERT. 
6B” Direct Communication with Eurepean Managers 


2 Ree Maleville (Parc Monceau), PARIS 


POSE 





J FRED -—“_ 


WOLLE, 


Adéress ORGANIST. 
THE WOLFSOEN MUSICAL BUREAU, 191 East 17th St., New York. 
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STOCKHOLM. 
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Srocxno.m, Sweden, January 12, 1904 


LTHOUGH Stockholm is a city of not fully 400,- 
ooo inhabitants, I think there is more music go- 
ing on here than in New York. In the first 
place we have opera six times a week for a sea 
son of ten months. Then there are three large 

societies: The Philharmonic Society, the Musik- 

oreningen and the Cecilia Society, which are all very in 





choral 


dustrious and give at least two concerts each every sea 
son. The Opera Orchestra and the Concertforeningen 
furnish us with a goodly number of symphony concerts 
Besides all this there is no end of traveling virtuosos who 
love to visit “beautiful Sweden and charming Stockholm.’ 
Yes, even whole large orchestras make concert tours her: ; 
for instance, the Leipsic Philharmonic Orchestra— Winder 
who also visited America three years ago; 
and the Helsingfors Philharmonic orches 


stein conductor 
Warschau 
tras and others 


the 


Ze 


Mr. Peterson-Berger is perhaps at present the greatest 
composer in Sweden. He is a young man and undoubtedly 
a genius. Besides instrumental music, songs, &c., he has 
also written three operas. The latest one of these, “Ran,” 
is simply beautiful, and I predict that it will not be long 
before it goes its round of the European opera houses— 
ind perhaps also New York (“Ran” is 
in the old Swedish folk legends a kind of sea nymph, a 
counterpart to “Loreley” in Germany.) The music in this 
pera and its orchestration is fine, deep, effective and orig 
inal, although you can hear Wagner's spirit in it. No 
The libretto is poetical—written 
the scenic and stage effects beau- 


shall hear it 


Kapelimeistermusik.” 
by the composer himself 
tiful 

Another prominent composer here’ is Stenhammar. His 
piano known and admired all over the 
world. Stenhammer has also written two operas. One of 
them, the “Gildet pa Solhaug,” Ibsen’s text, is very good 
ind will be given next month at the Berlin Royal Opera 
and several other opera houses in Germany 

Andreas Hallén is still another of our composers 

ymphonic compositions and his operas, “Harald Viking,” 

Valdemarskatten” and “Valborgsmassan” (*‘‘Walpurgis- 
nacht”), have been successfully given in several of the 


first concerto 1s 


whose 


European capitals 
Thor Aulin and Hugo Alfvén are also two young com- 
posers of prominence and talent. They have written some 


very good symphonies, concertos, &c 


During the time I have been settled in Stockholm as an 
impresario I have introduced to the Scandinavian public, 
iumong many other fine attractions, also several American 
Minnie Treacy, the stately and temperamental so- 
Florizel Reuter, the wonderful ‘‘vest pocket edition 
Yvonne de Tréville, who is now known as 


artists: 
prano; 
of Paganini”; 
the greatest coloratura singer in Europe; Rose Relda, an- 
other coloratura soprano, and a couple of lesser lights 

I have made extended concert tours with these artists 
ill over Sweden, Norway, Denmark, Finland and in two 
ase ] Misses Treacy, Tréville and 
Relda I have besides gotten engagements as “guests” at 
Frank Pollock, an American tenor, 
here fall Aino Ackté was 
by a lucky chance for him, all the 


()pera’s principal tenors became ill—one of them was only 


also in Russia For 


the Royal Opera here 


happened to be this when 


guesting,” and as, 


mad at the prima donna, the others really ill—he stepped 
in and sang Romeo to her Juliet, and did it satisfactorily. 
es & 

The greatest success of all the American artists has been 
made by Yvonne de Tréville. She first captured the audi- 
ences and critics in Stockholm by her Lakmé and Juliet 
last spring. After that I went with her to Russia and got 
her an engagement with the Imperial Orchestra in St. Pe- 
tersburg. That is the Czar’s private orchestra, consisting of 
120 members, and an excellent body of musicians it is, too 
She made an immense success at this concert and 
later in Moscow that I got not only a contract for her to 
appear at the Russian Imperial Opera during September 
and October at a very large salary, but also as soloist with 
the Philharmonic St. Petersburg, Moscow, 
Kiew, Odessa, Pottava, Warschau and Helsingfors 

The engagement at the Imperial Opera was an extra 
ordinary honor for the young singer. Artists that sing in 
the Russian language are alone engaged there as a rule, 
and only for Patti and another singer has heretofore an 
From Russia she returned here to 


such 


concerts in 


exception been made 
sing five times at the Royal Opera, and afterward took a 
big jump all the way to Cairo, Egypt, where she is now 
charming the public 


ts & 
Among other foreign artists who have appeared here 
lately I will mention the violinist Willy Burmester, to 
gether with an excellent American pianist, Otto Voss; 


Marteau, Carrefio, the Brussels String Quartet, Sarasate 
and Berthe Marx-Goldschmidt, and Jeanne Raunay, one 
the prima donnas of the Grand Opéra in Paris. Marteau 


of 


and Carrefio come here nearly every year 

Naval, the tenor, and Aino Ackté, the prima donna so 
prano, have also been here lately. They are both good 
artists. r 


The Broad Street Conservatory of Music. 


UPILS of the elementary department in and 
violin gave a recital on Wednesday 


in the concert hall of the Broad Street Conserva 


plano 
evening, Jan 


uary 27, 


tory of Music, Nos. 1329 and 1331 South Broad street, of 
which Gilbert R. Combs 1s director. The program follows 
Don Juan Menuet Mozart 


Polka Wohlfahrt 
Misses Caroline Slotter and Julia Weissingers 

Lullaby Swift 

Barcarolle Behr 


Miss Alice Krah 


Waltz : Streabbog 
Joseph Arbaszauckas 

By the Spring Gurlit 

Slumber Song Gurlitt 
Miss Caroline Slotter 

Theme and Variations . Papini 

Master Paul Simons Carpenter 
Forest Flowers Waltz Lichner 


Cradle Song Waddingt« 


Miss Edith Torbert 
Children’s Carnival Streabbog 
Master James Perry 

Danzig 


In Venice 


Miss Fannie Friedman 
I'schaikowsky 


Ellmenreich 


The Skylark 
Spinning Song , 
Miss Julia Weissinger. 


BKerceuse Louis 
Master Edward W. Strasser 

Flirtation Froleuse ‘ Berger 
Miss Katherine L. Berger 

Under the Leaves Thomé 

Miss Ethel Weinberg 
Skating Kullak 
Miss Anna Huber 
May Has Come Wittman 


Miss Auna Dever 





LOS ANGELES. 


— > 
Los Ancaes, Ca January 18, 1904 


NE of the most thoroughly enjoyable recitals 
heard here for some time was that given by 
Harry Barnhart, baritone, and Mme. Jo Hensel 
Kien, pianist, before a large audience at Blanc! 
ard Hall January 20. It Mr, Barnhart’s 


first appearance in recital since his return to Los Angeles 


was 


after an absence of several years abroad and in San Fran 


cisco. He is qualified in temperament and artistic perce; 
tion to render an interesting interpretation of a wid 
range of work, and possesses a flexible, pleasing voice, « 


fectively handled in the numbers presented, among them a 
taking arrangement of Hungarian songs by Korbay, 
Erikonig” and other Schubert songs and compositions 
I'schaikowsky, Chaminade, MacDowell and Clayton Johns 
Miss Mary O’Donoughue at the piano is to be commended 
for her work 


the 


by 


Madame Hensel-Kien possesses a good technical equip 
nent and an intelligent musical understanding She 

yed tw novements from Liszt’s E flat Concerto, the 
brilliant Tarantella by the same I s¢ ank $ 
rhe it composit ns 

at 

Miss Alice Coleman, the well known pianist, will give a 
series of three chamber concerts. Among the soloists and 
those taking part are Arnold Krauss, L. Opid, F. R. Wis 


mer, Mrs. Walter Raymond, Miss Eva Young, Miss Beres 
ford Joy, Henry Williams, Wilford Klamroth and others 


_s 


ss 
s v= 


— 
Blanchard & Venter are doing a great business on the 
Pacific Coast this year, handling from eight to twelve en 


tertainments a day. Their business extends from El Paso 


rex., to Butte, Mon. Strange as it may seem, they have 
more concerts in the States of Oregon and Washington 
than in California, but that extreme Northwestern country 
was always a good field 

eS & 


Mendelssohn's cantata, “To the Sons of Art,” was given 


ormance January 13 bef arge an 


a praiseworthy per é 
fashionable audience at Simpson Auditorium by the Ellis 


Club, under J. B. Poulin’s direction 


he fourth symphony concert will be given next Friday 
Overture, I “ave 
Godard’s “Scenes Poetique,” Reinecke’s “King Manfred 
second Beethoven Symphony consti 


ufternoor Mendelssohn's ngal’s ( 


intermezzo, and the 


tute the orchestral numbers. Miss Ella Clare Northrup, 
soprano, will be the soloist 

St St 

- - 


Mrs Morday 


Musical 


F 


ably 


Jennie Twitchell Kempton entertained the 


Club at her residence Monday 


OR SALE—College of Music in large Eastern city, in 
corporated and empowered to grant degrees; desir 
with large established fifteen 
consisting of two buildings, containing 


for 


situated, patronage, 
years’ standing; 
twenty-two rooms, thoroughly equipped 


musical in 


struction. The pianos, claviers and other musical instru 
ments are in the best condition and everything up to date; 
The present owner 


WwW 


capable instructors and artist teachers 


desirous of retiring from business. Address F H., care 


Tue Musicar Courier. 














“SHOTWELL-PIPER 


DRAMATIC SOPRANO N. E. MUSIC FESTIVALS. 


Sole Management: LOUDON G. CHARLTON. 





LENA DORIA DEVINE 


Voce! instruction. 


METHOD OF FRANCESCO LAMPERTI. 


Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Soloist 
Sousa’s Band several seasons ; MARIE eI KKSUOKFER., Sopreno 
with Conried Metropolitan Opera Co. ; JOSEPHINE MILUEN- 
BERG, Soprano; MARIE t. OUIs EB GEBLE. Contralto; 
LOUISE *tUMPKINS, Coloratura Soprano; WILHEI MIN 
MUP*NCKE, Soprano; JOSEPH MILLER. Basso: FRED'K 
BUTTERFIELD ANGELL. Baritone; EDWARD W. GRAY, 
Tenor, aud other successful singers. 


STUDIO: 136 FIFTH AVENUE, NEW YORK. 





GEORGE DEVOLL, “EDWIN ISHAM, 


Oratorio, Concert, Drawing Koom Musicales. 
ENSEMBLE RECITALS A SPECIALTY. 


SOLE MANAGEMENT : 


LOUDON G. CHARLTON, Carnegie Hall, New York. 








SCHUMANN-HEINK 


FAREWELL CONCERT TOUR-—FEBRUARY TO JUNE, 1904. Sole Management: HENRY WOLFSOHN 
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EDWARD ILES’ VOCAL SCHOOL, 


BECHSTEIN STUDIOS, 


Wigmore St., 
LOBDOR, W. 


*‘Mr. Edward Iles 
has been steadily 
making a name for 
himself in London 
asa teacher, and 
must be said to have 
shown very dis- 
tinctly, during his 
recent series of con- 
certsat the Bechstein 
Hall, that the theor- 
ist whoguides others 
in the way they 
should go is also a 
practical vocalist of 
a high order.” 

—Court Circular. 
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ance of chamber music in this city and gave these concert 


tor twenty-five years. The late organist and piano te: 





Perfect Ladies at the Opera 


()’ : ts re 
vv) I ‘ 


Sally Frothingham Akers’ Recital. 


CHARLES W. CLARK 


1 Rue Newton, 


Cable Addrees: “SwWwEETWILL,” 


<< PARIS, FRANCE. 


RARE OLD VIOLINS 


instruments from $50 to 
collection in ] 





Remarkable values in fine old 
$10,000 Largest and finest 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms 


LYON & HEALY, 133 Adame &t., CHICAGO. 


the world 
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THE PHILADELPHIA ORCHESTRA. 





A Weingartner 


Afternoon 


Reisenauer's First Recital 


PRODUCTION STYLE REPERTORY 


Mr. HERMANN KLEIN 


gives inetructios 


Che Art of Singing. 


PRODVCTION. 
ENVNCIATION 


DICTION, 
LIBBER. 
OPERA 
ORATORIO 
STUDIO; 184 Weet 77th Street, New York 


Telephone: 8981 Riverside 


Studio will re-open Monday, September 2'st. 
ARENS VOCAL STUDIO 
Third Edition (Tenth Thousand) 
“My Vocal Method” 
Now Ready. Price 10 cents. 

Addrese 305 Fifth Avenue. NEW YORK CITY. 





ESTELLE 


Por terms and dates address 
P.M. HAMMOND. 


619 St. James Building 
New York City. 





LIEBLING 


Coloratura Soprano 


CONRIED METROPOLITAN 
OPERA COMPANY 
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Boston, Mass., January 40, 1904 


WO beautiful Jaurel wreaths, one from the his 
and analysis class of the Faelten Piano 
and Mrs. H. H. A. 
presented to Carl Faelten at the 
Chambers 


tory 
forte School, 
Beach, 
close of his recital in 
Hall Wednesday evening. 
such recognition, The performance of the So- 


one from 
were 
Huntington 


Indeed 





the artist 


deserved 


modern 
Mr. 


inter 


nata, op. 106, by Beethoven, this rare visitor to 


concert halls, was one long to be remembered 


of masterful 
outdid 


rose to the degree 
but he fairly 


Faelten not only 


pretation he never misses himself 


fol- 


s of the city paid tribute to Mr. Faelten as 


Carl Faelten performed one of the most stupendous feats of pian 

1 at his recital in Huntington Chambers Hall last evening Ihe 

& was as f “ Overture from the Twenty-ninth Church 
Cantata (Bach-Saint-Saéns) Sarabande,” from the Fourth English 
ite (iach); “Bourrée,” from the Second Violin Sonata (Bach 
sint-Saéns); “Auf dem Wasser zu singen,” “Du bist die Ruh” 


ubert-Liszt); Grand Sonata, op. 106 (Beethoven). Although the 


program was performed in Mr. Faelten’s well known master:y 
hed style, the chief intere { the large audience was cen 
n the performance of the Sonata, which has been variously 
nated as the “Hammer Klavier Sonata’ and the “Giant Sonata,” 

1 n to the name “Grand Sonata 


i up in a few words, this would demand, on the part ol 


ntellect, highest musicianship, greatest technical perfe 


and inner emotions 
That Mr 


abundantly has 


heart apable of grasping all subtle 


through thi symphony for the piano.” Faelten 


equipped with all these exacting attributes long 


known in Boston, and consequently it was no surprise to hear 


hand uch a finished and intellectual performance of th 


Hammer Klavier Sonata.”” The broad!y conceived and gigantically 


planned first movement received a most masterly interpretation, full 
f pa m and energy. Especially impressive and clearly enun 
iated was the contrasting second subject of this movement, as wa 
iso the crisp and sparkling fugato built on the rhythm of the first 


phrase of the first subject, The development with the recapitulation 
e¢ first and second subjects was given with breadth and sweep, 
with the most artistic repose imaginable. Such playing can only 
lone t ne p r ng the necessary balance of head, heart and 
nge ul n mportant of all, the recreative faculty rhe 
herzo, with its trio, so briefly and so simply constructed, was 
tally perte ed The third movement, conceived in the large 

ita f i suy ribed Adagio sostenuto,” breathes, as some 
nk, a decp | blime melancholy It received a most reveren 
nd athe interpretation, * * * Im this Fugue the play 


{M Faelten rose to heights to which few pianists can hope 


pire It wa mply overpowering. Clarity in interpretatior 
poised ytha precision and acceniuation, together wit! 

t artistic neeption, were the great features which mad 

' ement a memorable close to a most memorable performar 

n iH e Kla nata Boston Transcript, Jan 
The task of playing i A program, especially the Sonata, is cer 
nly e that re musical enthusiasm understanding and 

Ne technic Mr. Faelten has often shown he is the posse 

ich qualification and s playing of last evening sustained 

s reputation. The Sonata has been seldom played in late years i 
Reston. Mr, Faelten played in such an impressive manner that he 


held the undivided attention of the audience to the end, and elicite 
ny expressions of appreciation tor the great task pertormed 
Loston Herald, January 2 
SJ €& 
Miss Alice Cummings is to play with the new Russian 


Symphony Orchestra in New York, bringing out a new 


concert by Rachmaninoff Ihe concerto has been played 
but has never been heard here 


eS & 
Madame Franklin's pupil, Mrs 


by Siloti in Europe, 


Hunt, had a very busy 
She is to sing “Elijah” in Gloucester February 
10; song recital at Bradford Academy 
cital, Abbot Academy, February 18, and recital, Haverhill, 
February 24. Mrs 
at Portland and 


January 


February 17; re- 


Hunt teaches three days of the week 
also ha 


sradford academi She several 


recitals in private houses in Boston 


se —s* 
vv v= 


Carl Sobeski gave a musical reception at his studio on 


Wednesday evening, introducing Miss Jessie Kinney, lyric 
Mollie Weston-Kent, 


soprano, and dramatic contralto 


Their numbers were: Songs—“How Deep the Slumber of 
the Floods” (Lowe), “Love 1 Bubble” (Allitsen), 
“Caro’ mio ben” (Giordani), “Good-by” (Tosti), “Alla 


Stella (Raubaudi), (violin 
Signore” (Meyerbeer), “ 


An Old Garden’ 


obligato by Sig 
Iwo Little Irish 
Mollie Wes 


Confidenti 
Troccoli), “Lieti 


Songs” (Lohr), * (Temple), 


ton-Kent; “Dainty Dorothea” (De Koven), “Songs My 
Mother Taught Me” (Dvorak), “Serenata” (Tosti), “Irish 
Love Song’ ( Margaret ] ang), Japane se Love Song” 


Serenade” 


Kinney; 


“Angels’ 
Bissell, Miss Jessie 


(Ihomas), “Obstination,’ 


flute 


(Braga), 


obligato by S quartet, 


‘Rigoletto” (Verdi), Miss Kendall, Miss Kent, Mr. So 
beski and Mr. Turner. Mr. Sobeski has been highly 
complimented upon the work being done by his 
pupils and also upon the advancement shown in 
the voice production of those who have = studied 
with him but a few months Their musical re- 


ceptions give an opportunity for pupils that is of great 


thoroughly enjoyable to his guests. It 


Sobeski did not have a 


benefit, and are 


was regretted that Mr solo num 


ber, but his voice in the quartet was heard to advantage 
eae a 
Myron Whitney, Jr., who is the soloist with the Sym 


phony Orchestra this week, gave a recital on Friday even 


Wm. L. Whitney 


ing for the Bach-Brahms Society at the 
International School for Vocalists 

— J 

— — 


At the 
Hall, 
bert 


Ne w 
Friday 


England Conservatory of Music, Jordan 
a recital by the Schu- 
Walter E 


Edward J. Schil 


evening, January 22, 


String Quartet Boston, was given 


Loud, violin; H. Faxon Grover, violin; 


ler, viola, and Frederick Blair, violoncello. 


Mrs. S. B 


iry 3 


Field’s last concert will take place on Febru 


Heinrich Meyn, who was to have was re 


sung 
cently operated upon tor appendicitis and cannot appear 
Miss Marguerite Hall will sing a large number of songs, 
prevented by illness 


and Miss Viola Davenport, who was 


} 


irom appearing at the first concert, w give tw perati« 
irias 
4 ed 
‘= = 
Miss Florence Wood's concert will b« g1 


February 19 at Huntington Cha 
Jordan Hall, as 
will be by Ray Finel 


| 
Homer Nort 
the “Flight of 


evening of 
announced 
and Franklin 


piano accompaniment 
Mitchell, a 





instead of first 


tenor, 


assiste 


is playing the 


bass, 


the Eagle Gordon pianist 


who has lived in Berlin for a number of years, will mak« 
his Boston début at this concert 
a = 
= — 

Miss Harriet Shaw was the harpist at Mr. and Mrs. J 


Montgomery Sears’ entertainment in their musical series 


last Tuesday evening when “King Rene’s Daughter” was 
given 
a: = 
oS <— 
Mme. Etta Edwards will present some of her advanced 


the following program to be given Fs 
Hal Miss Alice 


Jacques Hoffmann 


pupils in bruary 


10 in Farre 


Hoffmann 


Steinert (pupil Jacques 


violinis Heinricl 


Schuecker, harpist, and Adeline Raymond-Ward, accon 
panist, assisting: 
As When the Dove (A« und Galatea) Ha 
Prayer from Ot Ve 
Sigrid © 
Widmung 
In a Boat ( 
Morning H H 
Miss Eleanora Atk 
Harp Immortal (Sapph 
\ p at 
Mrs. I e Ainsw D> 
Ihe Withered Rose 
Nirvana Herv« 
Segundille Bi 
Nuit d’été (with violin Gigt 
Madrigal! Gig 
J'ai dit aux clair matir Cigno 
Dans un miss¢ Gigs 
First t I 
Air from Louise ( entic 
Miss Héle Wetr 
Cavatine et e (Le Prophéte) Meyerbe 
Mrs. Louise Ainsw Drew 
Cheeur du Acte II, Mugue Mis 


Snow (two solo violins and hart Ed 


Hélene Wetmore Dor 


thy ¢ ey, Constance Field, Sigrid Olse 
Gladys Hayward, Ethelynne Baker, Eleanora Atkinson, Hele 
Mathews, Martha Butler I e Ainsworth-Drew I e Pe 
ly Abbie Lambert 
eS €& 

Mme. Emilie Alexander-Marius, the well known so 
prano and interpreter of French songs, will soon give ar 
afternoon recital in Steinert Hall 

eS ze 
Miss Gertrude M. Miller will give a mg recital at 


the New Bedford Women’s Club on 


Friday evening 
hard at the 


next week, February 5, wit! Heinrich Gebhare 
piano 
St 
— cS 
William Kittredge gives a song recita! in Steinert Hall! 


Thursday evening, February 11 


ft ee 
Next Saturday afternoon will be the last opportunity 
for Bostonians to hear Harold Bauer this season. He 
will play an entire Schumann program, as follows 


Sonata in G minor, “Papillons,” Toccata, “Traumerei” 











THIRD EDITION OF 


“THE SCIENCE OF THE ART OF SINGING,” 
ANNA LANHROW , 
800 PARK AVENUE New YORK, 


On sale at BREITKOPP & HARTEL, 11 Kast léth Street, New York 
and all Music Stores, 


Representatives of this system: Martha Hofacker, Court Theatre 
Darmstadt; 8.P Veron, Stadt Theatre, Mains, Germany; Alma 
Webster Powell, now touring Russia and Germany; Edna Stern 
and Andrew Schneider, oratorio and concert, here aud abroad; 
Eiadio Chaé in Rome, Italy; Prof. W. E. Heimendahl, Baltimore; 
Adrian BK. Freni, Pittsburg Conservatory; Allan Lindsay, Troy. N.Y.; 
W. F. Parsons, Nellie Sabin Hyde, Hartford, Conn ; Herman Hamm, 
Cleveland; Marie Von Gelder, Berlin, Germany, and many others. 


cme CSrane 


SOPrRANOC,— 
@©—————— Concerts, Recitals, Oratorio,———‘- 
230 West 991h St... NEW YORK. 
Telephone : 3665 Riverside. 


WILFRID VIRGO 


The 





English Tenor. 
NOW ON TOUR WITH 


ADEHLINA PATTI 





ASHTON’S ROYAL AGENCY 


38 Ol 


CONCERT, 
Artists introduced, 





d Bond 8St., LONDON, W. 
BY APPOINTMENT TO 


His fajesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 


THEATRICAL, 


VARIBTY. 
Tours and Cencerts arranged and managed. 


The Royal Agent for Drawing Room Entertainments. 








Oratorio, Concert and Recitals. Original Interpreter of 


INSTRUCTION IN SINGING. 


Under Direction of HBNRY WOLFSOHN, 





cEoRcE |e AMLIN. TENOR. 


“Mr. Hamlin is one of the most brilliant singers now before the public.”"— Philip Hale. 
‘Mr. Hamiin is a whole-souled singer, an artist of thought, feeling and taste."’—#. E Krehbiel. 


RICHARD STRAUSS Lieder in America. 


ADDRESS 
71G-718 KIMBALL HALL, CHICAGO, 


New York, and Bureau of Fine Arts, Chicago. 
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OKGAN 


from ‘‘ Parsifal,” by Richard Wagner. 
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PARSIFAL 


RECITALS 


William C. CARL 


Can be engaged for Recitals devoted to selections 


Send for Open Datesand Terms Address 


34 West [2th Street, New York. 








Two Successful Russell Pupils 


A , ’ ‘ ‘ \ b 
( ( nee i Ss 


University Glee Club. 


Miss Jessie Davis. 


Von Doenhoff Pupils 





OLEeY SPEAKS. BASS. 


Residence, 116 West 70th St., New York. 


LOVISE B. 


VOIGT 


Oratorio, Concert and 
Song Recitals. 





Address 
RICHARD BYRON, 
Maneger. 

501 West (30th Street, iW YOR: 


PRESSON MILLER, 


VOICE CULTURE. 


Suite 1013 Carnegie Hall, New York. 
Teliestese: 13860 COLUMBUS. 
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N a gown of regal black velvet, with the corsage 
resplendent with the decorations from royal per 
sonages, Madame Schumann-Heink made her 
reappearance in New York at the Baptist Temple 
Thursday night of last week. It was at a special 





concert arranged by the Brooklyn Institute, and 


the famous contralto had as her associate in the program 


the great French violinist Jacques Thibaud Mi 
Josephine Hartmann accompanied the singer, and André 
Benoist the violinist. The program was: 

Mitranc K 
Du bist die Ru Schubert 
W ohin Schuber 


Madame Schumann. Heink 


César Franck 


ata 
MM. Thibaud and Beno 

Der arme Peter Schumanr 

Widmung Schuman: 
Madame Schumann-Heink 

Prelude, from First Sonata, G minor Bac 

Fugue, from First nata, G minor Bac 

M. Thibaud 
Heimweh Hugo Wolf 
Bolero (dedicated to Madame Schumann-Heink) Arditi 


Madame Schumann. Heink 


Havanaise Saint-Saén 


Scherzando Marsick 

Nocturne Chopin. Wilhelm 

Air Bact 
M. I aud 

Prison Scene fro Le Prophéte (Act IV) Meyerbeer 


Madame Schumann-Heink 


Madame Schumann-Heink was in glorious voice, and 
ilternated from tragedy to comedy and from pathos t 
calm delivery with the skill that is all her own. Her con 
tralto has the color and flexibility that enable the singer 
to excel in the gamut of vocal expression. There is 
hardly another singer who can make that tedious and 
dreary prison scene from “The Prophet” interesting. She 

t only makes it interesting but invests it with a depth 

does not possess After her numerous seasons in this 
country, it may sound a little like impertinence to analyze 
Madame Schumann-Heink’s art. Still it must be said that 

K ngs such subdued, exquisite songs as Schubert's 
Lu bist die Ruh"” with more repose and greater finish 
than she formerly did. In songs or arias requiring pas 

on and dramatic force she was always the compelling 


und remarkable artist, but now that she has also mastered 


SUZANNE ADAMS 


the difficult art of lieder singing, she has added another 
legion of admirers to the list 
Miss Hartmann must be commended for her accurate 
and musical accompanying 

Thibaud, who made his first bow in Brooklyn at this 
concert, met with a reception as cordial as that extended 
to Madame Schumann-Heink. The violinist played num 
bers from his repertory which were heard at his concerts 
in Manhattan, and hence previously reviewed in THe Mu 
sicAL Courter. If anything his Bach playing was more 
beautiful. The assistance of Mr. Benoist at the piano was 
most admirable in the scholarly Sonata by César Franck 
rhe night was one to be remembered by those who lament 
the decadence of musical atmosphere in Brooklyn, for it 
was more like the Brooklyn of long ago 

2 ee 


Constance Beardsley, the gifted daughter of Dr. and 
Mrs. William E. Beardsley, played at a private house last 
week. Some of the guests requested the young girl to 
play a Chopin Prelude, and she followed it by two more 
preludes and two of the Polish composer’s waltzes as the 
guests called for their favorites. 


fe & 


Frederick R. Burton, of Yonkers, will present his mu 
sical play “Hiawatha,” at Association Hall, Thursday 
evening, February 18, and the composer will have assisting 
him the band of real Ojibway Indians who participated 


n the notable production on the shore of Lake Huron 
at et 


Mrs. Frank Ward, a pupil of Edward Morris Bowmar 
gave a piano recital Monday night of last week at the 
home of Charles B. Holmes, on Macon street. There 
were some vocal numbers by Mrs. Osterhout. Mrs. Ward 
showed gratifying results of her studies in her perform 
ances of works by Schubert, Schumann, Chopin, Henselt, 
MacDowell and some lesser lights. Before beginning her 
studies with Mr. Bowman at Steinway Hall Mrs. Ward 
was a pupil of William H. Sherwood, the famous Ameri- 


can ptanist 


Carlsruhe Court Theatre: January 10,“ The Huguenots” ; 
12, “Rigoletto”: 15, “Hans Heiling”; 17, “The Bartered 
Bride.” 


Management: HENRY WOLFSOHR. 


BUFFALO. 


OTWITHSTANDING the fact that Mrs. Ev 


elyn Choate f this city, has given several 





series ol d ving roon ilks Pars 
such an Oliver Twist appetite de 
mands a e| I The di t wen 
tieth Century Club have arranged a serie 
occurring on three successive Saturdays Fully 200 
women met in the court last Saturday, many the audi 
ence listening to the recital for the third time Mrs 
Choate must have fe mplimented by their close atten 
ior Mrs. Choate gave a preliminary résumé of the 
haracters and scenes depicted in the first act er sweet 
voice clear, well sustained, in her reverential or impas 
sioned relation of the story; the dramatic effect height 
ened by her perfect mastery of the piano s« 
I noticed in the audience the fourteen resident pup 
of St. Margaret's Scho chaper ned by their excellent 


Club, Mrs. P. H. Griffin, Mrs. George J. Sicard, Mrs. H 

Montgomery Gerrans, Mrs. Guildford T. Smith, Mrs 

John Miller Horton, Mrs. Mary E. Mixer, Mrs. Trueman 
\ 


G. Avery, Mrs. Edward S. Hawley, M 


also the president of the Twentieth Century 


kins, Mrs. Grosvenor R. Trowbridg Mrs. William Grat 
wick, Mrs. Eben O. McNair, Mrs. Cyrus Allen, Miss Jer 
nie Showermann, Mrs. James B. P 
Miss Lowry, Miss Jessie Tay 
Mrs, Clark L. Ingham, Mrs. George ¢ e, Miss Euger 
Hauenstein, Miss Grace Bird, Mrs. John D. Larkin, M 
G. A. Ricker, Mrs. Cother, Mrs. George K. Birge, Mr 
J. S. Marvin, Mrs. W. T. Jebb, Mr I B. Gre 
Miss Margaret Rochester, Mrs. C M Und ] M 
Underhill, Mrs. Harry T. Ramsdell, Miss Ramsd M 
Mildred Pierce, Miss Almira Waring, Mr Floyd 5 
Crego, Mrs. Clarence Fenton, Mrs. Ge L. Lewis 
Misses Lewis, Mrs. William Anman, Mrs. F. L. A. Cady 
Miss Evelyn Walker, Miss Burke and M Carrie Dieh 


a <& 

\ bitter cold Monday night did not lessen the attend 
ance at German-American Hall, the ision being the 
second Saengerbund concert of the season, Herr Arthur 
Plugge director rhe following numbers were given 
Waldmansleben,” by Sahm, with orchestra; Max Spick 
ler’s “Das Alte Mautterchen,” Wagner's Elsula” and 
Dregent’s “Zieh Hinaus,” a capel D Alte M 
chen” being received with special favor heodore 
van Yorx was very much liked, deepening the favorable 
opinion won last winter at the jubile neert by the 
excellence of his work in this. His tenor v e is 
ind sweet There is commendable styl d finish 
inything he essays. Miss McConnell's pa 
ments made even more effective Van Yorx singing 
the “Ave Maria” from “Stradella,” Jansen’s “Murmuring 
Zephyrs” and “Am Rhein und bee’'m Wier The er 
were Ciay’s “I'll Sing Thee Songs of Araby I My 
First Love” and “You'd Better Ask Me lhe 
latter had to be repeated An orchestra played the ove: 


ture to “Fra Diavolo,” Moszkowski’s G minor “Spanish 
Dance’ and a bolero, Tschaikow ky’s “Song with Words,” 
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the “Arragonaise” from Massenet’s “Cid” and a potpour 


ri entitled “Alt Heidelberg The concert was tollowed 






THE MUSICAL COURIER. 


MADAME SCHUMANN- 
HEINK’'S RECITAL. 





by a ball. The Saengerbund will need a larger hall owing 
the increased membership. German-American Hall is a 
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Perhaps the only perfect Lieder singer heard in Londo 








A Lieder singer of rare excellence 
Dr. Lierhammer’'s singing made quite a sensation by its 


It is long since [ heard any singing so full of poetry and insight 
More artist veg ray Say Get man song 
t 
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[he seventh concert of the Frankfort Museum Society 
was devoted to classical, romantic and super-romantic mi- 
ic. First came Beethoven's “Eroica,” followed by the 
Ocean” aria, from “Oberon,” sung by Fri. Morena, of 
Munich, her first appearance in Frankfort. She also sang 
the “Heimliche Aufforderung” and “Cecilia,” of R. 
Strauss Herr Hausegger conducted the “Eroica” and 
ilso the “Oberon” overture and Strauss’ “Heldenleben.” 
Walter Petzet at a late concert in Frankfort played the 
loccata by Rheinberger; Schumann’s F sharp minor 
Sonata; the “Intermezzo,” from op. 48, and the E flat 
minor Scherzo of Brahms. He also gave some of his 
own compositions, his Violin Sonata, G minor, in which 
Concertmaster A. Hess assisted, and some lieder rendered 
by Frl. Frida Grumbacher 


Blanche Marchesi during a brief visit to Paris sang at a 
private concert at the house of Mme. M. Marchesi this 
very extensive program: Air from “Jeanne d’Arc,” Tschai- 
kowsky; “Lettres d'amour,” Godard; “Myrto,” Delibes; 
Les Pieds nus,” Bruneau; “Serenade Florentine,” Ernest 
Moret; “L’Ete,” C. Chaminade, and “Death of Isolde,” 
Wagner 


Che Soldat-Roeger Quartet performed January 4 at the 
Bésendorfer Hall, Vienna, the following works: (1) 
Haydn String Quartet, F major; (2) Brahms, Piano Trio, 
C minor, op. 181 (Bruno Walter at the piano); (3) Bee 
thoven String Quartet, C major, op. 29. 

Teresa Carrefio gave on the 13th at the Bdésendorfer 
Hall, Vienna, the following program: Beethoven, “Sonata 
quasi una fantasia,” E flat major (op. 27, No. 1); Sonata, 
C sharp minor (op. 27, No. 2), “Moonlight Sonata”; 
Chopin, Prelude, D flat major (op. 28, No. 15); Etude, A 
flat major; Polonaises, E flat minor (op. 28, No. 2), F 
harp minor (op. 44), A flat major (op. 53); Schumann, 
Phantasie, C major (op. 17); Rubinstein, Romanze, Bar 
carolle, Etude C major; Paganini-Liszt, “La Campanella.” 

Charpentier has by no means been afflicted as some ac 
ounts stated. He caught a bad cold when watching the 
walking match of the “Midinettes,” and had to take to 
lis bed His doctor ordered him to the South of France; 
he took the advice and is now in perfect health and work 


ng on his new opera, “Marie,” which is destined for the 


Imperial Theatre, of Vienna. 


In memory of Zumpe, so long connected with the mu 
ical life of Schwerin, Herr Gura arranged for a memorial 
performance there on January 9, at which Schillings was 
present. On the Sth his “Ingewelde,” which Zumpe first 
produced in Schwerin, was given with general approval 


European Notes. 


“Heimweh,” “Herr, 
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and sympathy, and again produced a great effect. In the 
concert Schillings conducted the prelude to the third act of 
the “Pfeiffertag,” and the ‘“Hexenlied,” of Wildenbruch, 
and some lieder orchestrated by Zumpe. Some of these 
were given for the first time. “Die Gaukler” and 
Schiller’s “Bestattung” are still only in manuscript, and 
were given by Zumpe to Gura. Frl. Friede was the vocal- 
ist. 

The fourth evening of the Rosé Quartet took place in 
Vienna, January 19, when they performed a new quartet 
by Rudolf Bergh and one by Dvorak (op. 106, G major), 
and the “Italian Serenade” of Hugo Wolf 

In Munich the Bohemian String Quartet gave a Bee- 
thoven evening, when it performed the quartets in B flat 
major (op. 18, No. 6), C major (op. 59, No. 3) and F 
major (op. 135) 


Stuttgart Opera: January 10, “La Fille du Régiment” 
“Lohengrin”; 13, “Di 
Klaus”; 14, “Three Satires of Lucian”; 15, “Tristan and 
Isolde”; 16, “Wallenstein’s Tod”; 17, “The Magic Flute.” 


11, “Business Is Business’’; 12, 


The Bohemian String Quartet gave in Leipsic, January 
22, a subscription concert devoted to Brahms. The pro- 
gram read: Quartet, B flat major; Piano Quintet, F minor ; 
Sextet, B flat major 


Ihe seventh Leipsic Philharmonic concert took place on 
the 18th, when there was produced Beethoven's “Pastoral 
Symphony” and Liszt's “Tasso.” The soloist was Elsa 
Ruegger in a Rubinstein Concerto 

The fourth soirée of the Bohemian String Quartet on 
February 1 at Vienna will be devoted to Brahms. The 
program will be: String Quartet, B flat major; Piano 
Quintet, F minor (Fannie Davies, from London, pianist) ; 
Sextet, B flat major 


he young pianist Miezco Horszowski, who is now in 
his tenth year, gave a concert January 16 at the Bosen- 
dorfer Hall, Vienna. He is not only an astonishing per- 
former on the piano, but he has also composed a series of 
pieces for piano, violin, voice and a string quartet. Three 
vears ago the Emperor Franz Josef gave him an honorary 
decoration for an orchestral march 

Lilli Lehmann at her Lieder concert at Vienna on Jan 
uary 14 presented the following program: Schubert, “In 
der Ferne,” “Der Ejinsame,” “Erlkénig”; Schumann, 
‘Mondnacht,” “Meine Rose,” “Roselein,” “Der Spiel 
mann,” “Der Nussbaum”; Hugo Wolf, “Anacreon’s Gral,” 
was tragt der Boden hier,” “Neylas _ 


Gesang,” “Ich habe in Beuna einen Liebsten wohnen.’ 
Herr Fritz Lindemann accompanied on the piano 





Safonoff’s symphony concert at Vienna on the 16th of 
fered the following numbers: Tschaikowsky, Overture to 
Romeo and Juliet’; Beethoven, Second Symphony; 
Mozart, two dances from “Idomeneo”; R. Strauss, “Tod 
und Verklarung 

The sixth Wiesbaden cyclus concert took place January 
8 in the Kurhaus. The program was “Pilger’s Morgen- 
lied,” by Richard Strauss, and “Prometheus,” by Hugo 
Wolf, sung by the Munich baritone Feinhals, with orches 
He also sang four lieder by Hugo 
Wolf The orchestral numbers were Berlioz’s “Harold 
Symphony,” 


tral accompaniment. 


Beethoven's “Lenore” overture, No. 2, and 
the “Good Friday Music” from “Parsifal.” 





The fifth chamber music evening of the Gurzenich Quar- 
tet, Cologne, brought a novelty, a String Quartet in G 
by the Cologne composer, E, Straesser. The piano and 
wind Quintet in E flat major, by Mozart, was well ren 
dered, with the assistance of Fri. Schelle. Beethoven’ 
Rasumowski” Quartet completed the program 


New works recently produced were as follows At 
Milan an opera, “Aminta,” music by Saibene; at Spezia 
another opera, “Sirena,” by Bac« at Ferrara, a new 


‘melologue” entitled “The Death of Bayard,” by Sign 
Veneziani 


Richard Strau Ss will, in place of the lately deceased 
Zumpe, conduct the second Bavarian mus estiva 
Ratisbon 


Josef Hoffmann, the Viennese artist w painted 
scenery for the first production of Wagner Nibelunget 
ed,’ died Monday at Vienna 


Ihe Royal Opera of Liége produced with great success 
the two act ballet “Fatalidad,” by Louis H 

[he London Popular Concerts on January 10 gave, wit 
the Kruse Quartet: Beethoven, Quartet (posthumous) in 
*, op. 135; Villiers Stanford, String Quartet in F, op. 85 


(assisted by Mr. Tomlinson); Schumann, Romance, | 
sharp major, op. 28, No. 2, Miss K. Goodson, pianist, and 
Chopin’s Scherzo in B minor. Kruse played Tartini 


A bendlied 


Che vocal numbers were six duets, sung by the Dulongs 


Violin Sonata in G minor and Schumann's 


Piracy of copyright pieces of music is giving great 
trouble in E ngl lied and a musical copyright committee is 
sitting at the Home Office a hearing evidence on the 
question 


Miss Paula Szalit, a young pianist, who some years ago 
became famous in Continental towns as a musical prod 
igy, gave recitals at St. James’ Hall, Lond January 


20 and 28 
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London Press Opinion: 


**She need not fear comparison with any rival." —Guerdian. 
“ She belongs to the very small number of artists who can convey the idea of spiritual 
ometion with no touch either of coldness on the one side or vulgarity on the other,"— 7 ses, 
“ Her voice is of beautiful quality and extensive compass, and it is manifestly dominated 
by tateliostual perception of a high order.”—Sfanderd. 
“ A singer with a mind and pmgerement capable of portraying the ecstasy which a deep 
nature alone can fee!.— Morning 
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DENVER. 


— 
( rado Office of Tne Musica Courier } 
Kwicut-Camesect Music Room 
61:1 CALIFORNIA Steer Denver, January of . \ 


Denver, in winter con 


HE Apollo Club, of the 
cert of its thirteenth season, deserved and re 


ceived an unusual token of appreciation from 


the very large audience last Thursday evening 

in the Central Christian Church The two 
. principal numbers, a cantata “To the Genius 
of Music,” and “Break! Break! Break,” were finely sung 
ind the three or four lighter choruses were very pleasing, 
too, the closing one being a “Vocal Waltz.” Miss 
Estelle Coleman, the possessor of a rich, full soprano 


voice, sang with the Apollo Club in the cantata, and also 
delightful 


Ormsby was complimented 


contributed two groups of love songs in a 


Frank H 


sple ndid selections 


manner. Director 


ind congratulated on the 


fe 

The third Symphony concert was attended and en 
joved by an even larger audience than the two preceding 
if and the conductor and oloist divided the honors 
Signor Cavallo, by the way, is the youngest conductor of 
1 symphony orchestra in the United States, and seems 
lestined to a brilliant career. He is a man of great per 
onal charm, as well as a competent leader of the musi 
cians composing the organization The orchestra was 
1ugmented for the rendition of the “New World” Sym 
phony, and played it in good form, while Louis Appy 
was twice recalled after his excellent performance of 
Popper's Concerto in E minor 

@ €& 

The Messiah” is one of the musical events that every 
large city can count on every season and Denver like 
wise The cho Trinity Church annually gives the 
great oratorio, with the addition of about 200 singers 
from other choirs, supported by the great organ (one of 
the largest in th ountry), and with the assistance of 





oists from out of town, Prof. Wilberforce J. Whiteman 
onducting a very creditable rendering of ‘“‘The Mes 
iah” before a vast assemblage. The arrangements for 
this year’s event are now being made 
@ € 
\ considerable number of Scotsmen abide in Denver 
d the clans gathered in the Chamber of Commerce Hall 


Monday meht to hear Bobbie Burns eulogized and the 


home songs sung, with the bagpipe to make real Scotch 


And now I see there is a new Swedish chorus to 


music 
give a concert of folksongs next Saturday night 
Tonight was given the second evening concert this 


season for subscribers to the Tuesday Musical Club. It 
was rather an odd program for this club to give, there 


being no less than five soloists, none of whom made a 
very deep impression. The principal attraction was Miss 
Glen Priest, violinist, and the others, local artists, were 
Miss Lila Routt, a young member of the club, with a 
birdlike soprano, who sang a solo in the chorus “Night,” 
with flute obligato by Mr. Borstadt, and Mr. Butler 
tenor, and Mr. Kettering, baritone These men assisted 
the chorus of sixty-five ladies in the “Scenes from the 
Legend of St. Christopher,” written for a mixed chorus 
and arranged for the Tuesday Musical Club by Prof 


had an un 
Miss 


work is so superb that one is apt 
the piano parts 


The soloists 


was 


Henry Housely, of Denver 


usual Evalyn 


handicap Their :ccompanist 


Crawford, and her 


forget the singer in his enjoyment of 


Miss Hattie Louise Sims directed with grace and dignity 
Frank T. McKNIGHT 
Thibaud’s February Engagements. 
HE wonderful success of Jacques Thibaud still con 
tinues, and Manager Wolfsohn reports the bookings 
of new dates. Twice this week Thibaud was heard in 


Brooklyn, and on Monday and Tuesday last he was heard 
it private Washington Philadelphia 
Friday and Saturday of this week he is at last to make his 
the Mozart Concerto 

Monday afternoon 


musicales in and 


début in Chicago, and is to play 

with the Symphony Orchestra there 
the 8th, he is to play at a concert in the Waldorf-Astoria, 
and on Thursday evening he is to play at a musicale given 
by Mrs. Bull in Sherry’s. Thursday afternoon, the 12th 
he will be with the Washington Symphony 
Orchestra, and on Saturday, the 13th, a special Thibaud 
concert is being given by the Philadelphia Symphony Or 


} 
soioist 


the 


hestra, in which Thibaud is the star, he playing three 
numbers on the program. The next New York appear 
ance of Thibaud will be in Carnegie Hall on Monday 


afternoon, the 15th, when, in conjunction with Felix 


he is to play the Beethe 


Weingartner and Pablo Casals 
en E flat Trio, as well as several solos 


Dahm-Petersen's Recitals. 
DAHM-PETERSEN gave his fourth recital 
Hall last Wednesdway evening. His 
was made up of songs by Jensen, Wagner and 
Mr 


DOLF 
As 


program 


Assembly 


Richard Strauss Dahm-Petersen’s recitals are begin 


ng to excite widespread interest, not only in this country 
ut also abroad Among letters received by him fron 
prominent musicians may be mentioned one from the 


German composer, August Bungert, in Dresden 
Mr. Dahm-Petersen on 
and sends him some of his latest songs 
Dorr, first 
of Musical Clubs, writes to his manager 
Mr. Dahm-Petersen’s 


be glad to have some of his circulars to 


great 


who congratulates his extraordi 
nary undertaking 


Mrs. Russell R 


tional Federation 


vice president of the Na 


saying I am much interested in 


work, and would 


” 


use among the federated clubs 


Before long Mr. Dahm-Petersen’s “The Master Song 
Writers” will be heard all over the land. and be appre 
ated as one of the most unique and tremendous under 


’ 1 ; " 
takings of American musical life. 
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Wednesday evening, January 27—*L’elis 
Metropolitan Opera House 
Wednesday evening 


Knabe Hal! 


January 27—Chamber music concert 


Thursday evening, January 28—*Parsifal,’ Metr ta 
Opera House 
Thursday evening, January 28—Chamber musi ncert 


Mendelssohn Hall 


Thursday evening, January 28—Anna Jewell (piano) re 
cital, Waldorf-Astoria 
Thursday evening, January 28—Russian symphony cor > 
cert, Cooper Union “ 
Thursday evening. January 28—Schumann-Heink, Jacque , 
Thibaud in special concert, Baptist Temple, Brooklyn 
Friday afternoon. January 29—New Yor Philharn W 
ind debut Reisen Carnegie Ha s¢ 
Friday evening. January 29 Rigolett Me ' 
Opera House al 
Saturday afternoon. January 3—“Die Walkirs M 
politan Opera House G 
Saturday evening, January % The Barber of Seville 
Metropolitan Opera House . 
Saturday evening Jan iry 70— New y P 
and Reisenauer, Carnegie Hall 
Sat lay ev ng, | i o—Le 1 Wink 
pupils’ recital, Kr H 
Saturday evening, Jar t 71—New Y I rsity ( 
concert, Waldorf-Astoria 
Sunday ifterr t ] ury 1 ( ‘ neert 
New York Liederk: Ha 
Sunday evening, Jan { t. Metroy 
era House é 
Sunday evening January 31 He N 
Montauk Theatre, Brooklys ‘ 
Monday evening. Fel ry 1 Ca ! M P ; 
Opera House Pe 
Monday evening. Fel V ( D I f 
lecture recital, H » 
Monday evening, Febr v \ kK 
ecital, 230 West Fifty-se« 
Tuesday evening, February 2— 
Mendelssohn Hall 
% 
Patrick O'Sallivan’s Success. 
Gs 
ATRICK O’SULLIVAN, the Irish-American , ‘ 
poser, at present a resident of Berl Germany es 
meeting with significant success abroad H piar piece 
Irlandaise made a distinct hit at Zudie Harr recita Pt 
n Par and was highly praised by t pre H eries a 
Coe, 
f song ‘Rattenfanger Lieder are al g 
ular numbers on the programs of Arthur van Eweyk, w 
has just completed another trans-European t M . 
O’Sullivan’s violin sonata shortly t be done at , 
mportant Berlin It ght int An P 
can conservatory dire to know, if king f 
first class organist and teacher of P 
O'Sullivar 1 lered ne f the hest lagog ' 
Re f both ft e } hes 
The progran f the Popular Mus Evening (chamber 
music) for January 12, at the Kaim Saal, Munich, com 
. prised Beethoven, C minor i rio [ I N 3), a 


Tschaikowsky Trio, A minor (op. 50) 
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“ie CONCERT PIANIST. 


Season 1902-3—in Europe. 
Address 110 Bisenacher Strasse, Berlin. 








Mme, von Kienner. 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 

Teacher of Grace Ames Katharine Noack Fiqué, Eleanor Creden, 
Prances Travers, Kathleen Howard, Adah Benzing, Aimée Michel, 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp 
and many others distinguished in opera, concert and church work. 


STUDIO ; 230 West 52d Street, New York, 








HELEN - = 


VON DOENHOFF 


Voice Culture, Art of Singing, 
Dramatic Action. 
6! E. 86th St., NEW YORK. 


APPOINTMENT BY LETTER ONLY. 








CARRIE BRIDEWELL 


CONTRALTO. 


Late with the Maurice Grau Metropolitan Opera Co. 


Telephone: 3836 Spring. 


Residence: 






83 West Washington Piace, NEW YORK. 





JESSIE DAVIS, oS 
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SIS Beyleton Street, 








BOSTON, MASS. 








HE 


wa 


‘) 





S 






WASHINGTON. 


wh 
t 
1 
yi \ 
‘ 2 
S 
e, ( } 
S 
= 
M 
a 4 
HT] 
i 
( 
SY 
\ 
S 
—- _ 
- ‘ 
at 
re est 


Richard Strauss was the composer of the last Friday i Dr. J. W “ \ 
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None but really artistic talent engaged 


WASHINGTON, DB. C. 


Home and foreien artiste 


1924 Street BR. W. 


AUER 


1903-1904. 








Third American Tour, 





MR. BAUER leaves en tour for the Far West during February. 





Eastern engagements should be applied for without delay. 
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GeorcE SWEET 
| The Renowned Geritone, 
489 FIFTH AVENUE, Near Forty-second &|. NEW YORK 
/ me of his Pupils 
| Georg Pergusson Katherine Bloodgood Carl Duftt 
| Shansa Cumming Maude Lillian Kerri Piorence Mulford 
Military Band 


EHRLICH’S SCHOOL OF MUSIC, 
UNSURPASSED IN AMERICA. 


BSTABLISHED 1878 DRESDEN: 18 Walpurgissr 
A GALAXY OF SYMPHONY PLAYERS 


Announces the engagement of the Pianist 
Pronounced by the Press the best balanced bend in existence. 


addres JOHN C. WEBER, 


LESCHETIZAY METHOD AND SCHOOL OF INTERPRETATION 
1212 Vine Street, CINCINNATI, Ofi0. 



















EHRLICH'’S SCHOOL OF MUSIC 


offers instruction im every department of music, largest private musk 
schoo! in Dresden Mrector, PAUL LEHMANN O8TEN 






MRS. POTTER-FRISSELL ts also instructor of music in Franklin ( ollege 

a Untversity preparatory echooi for boys and girls, in commection with the 
American College Entrance Board of Exam ipations 

Principal, JOHN F. LOGIE, B.A... Bergetr 
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Suite for 


Eaton, Zech 








Snerman, Cray & Co.'s, 
San Francisco, January we | 
MONG tl event near at hand are the sub 


rts given by Mrs. Oscar Mans 


scription conce 


feldt, pianist, and the Kopta String Quartet, 

composed of Wenzel Kopta and John Josephs, 

first and second violins; Charles Heinsen 

viola ind Adolph Lada, ‘cello [his is the 

combination which had great success at the Hearst 

concerts at the University of California last season, and 

vhicl ha beet engaged tor the Stanford University 
chamber mu concerts this season 

Che present combination, which is very strong artist 

ically, has decided to give a series of concerts, not aione 


but in the surrounding towns, presenting 
Richard Dvorak 
others of like calibre 


it Lyric Hall under the man 


ring quartets by Strauss, 


chaikowsky and many 
r 

he concert given 
Will Greenbaum on Sunday afternoons during 
and March 


rhe artists in question are so 


will be 
igement of 
! 
i 


January bruary 


well known, the concert 


will doubtless be exceedingly popular, particularly as Mrs 
Mansfeldt, who is known to be the foremost pianist on 
Coast, has not been heard in public for two years 
Ss & 


ta, the Bohemian violinist, will play a choice 


Wenz Kop 
program before the Sorosis Club of this city next Monday 
1iter } 

Che music will under the direction of Mrs. Oscat 
Mansfeldt, chairman of the music committee 

-: - 
\ piano recital was given at the residence of Mrs. George 
Schult n Saturday, January 16, at 3 in the afternoon 


he program, which was rendered in a manner that re 
ted most decided credit on the 
ull as follow “Bluette (Behr) 


Che Hour of Play” (Schutt), Mis 


instructor, was given in 
Miss Helen Keating: 
Doris Wilshire; “I.a 


| ra” (Chaminade), Miss Edith Slack; waltz (M 
i), Mi I] Schultz; “Albumblatt” (Grieg), Miss 
stella Keating Aschenbrodel,” “Heinzelmannchen,’ 
Epilog,” “Elfentan (Grieg), Miss Elizabeth Keating; 
The Grandmother's Minuet’ (Grieg), Miss Genevieve 
Raphael; “Valse Mignonne” (Sally Liebling), “Moment 


(M kowski), Miss Alma de Mamiel; “Lie 
hestraume” (1 t), Miss Ruth Slack; Polonaise A major 


BDv’ AWM D _.. 


STRONG 


TENOR. 


Mus ca 


Phone: 1424 Riverside, 


7 West 92d Street. 
Management HENRY WOLPSOMN, 131 East 17th St., New York. 


BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 





1331 South Broed Street, Philadeiphia, Pa 


(LLUBTRATED CATALOGUE FRE. 








FLETCHER MUSIC METHOD —rne moders System. 


Send for ci:culars and read the endorsements and aims. 
1125 Madison Avenue, NEW YORK CITY. 
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Miss MARIE N ICHOLS 


AN AMERICAN VIOLINIST. 


AT CARNEGIE HALL, 


Sunday Evening, February 21st. 


and 


Pd 
= 


the Zech String Quart 


place at Century Hall the 
which Louis H. Eaton lads 
a pianist Mr. Eaton is as fin 
technic as he s the rga 
treat to thos t 
fine one, and the combinat 
heard, as the Z« String ¢ 
most artistic work lone ) 
second con \ given W 
ruary 10 
~~ 
The twent hit ga re 
at Trinity Ey ’ Chu 
which he was assisted by P. J. O 
Zech, violin Mr. Okse a | 
(Chopin), Eugene Raphael; “Papillons’” (Schumann), Miss possessed rity io 
Adele Stevens; “Hark, Hark, the Lark” (Schubert-Liszt) ich promise uture = _— 
Miss Genevieve Schultz; Etude G flat (Chopin), Miss Viola — a 22 —r 
lruman; ‘“Wiegenlied” (Henselt), Valse (Schutt), Miss Ligl ste ) 
Mabel Steven Berceuse, Sally Liebling; “Norwegian Mr. Eator yn ,; 
sridal Procession” (Grieg), Miss Belle Ensign; Polonaise “ quitted ‘ me _ 
(Moszkowski), Miss Ella Reid; Rhapsodie Hongroise No. “*"0! a 
7 (Liszt), Miss Leila Coggins; Concerto, first movement = — 
(Mendelssohn), Maurice Robb; “Danse Macabre” (Saint On the after the 2 
Saéns), for two pianos, Miss Genevieve Schultz and Mrs. wre Marriner-( ' ' 
Oscar Mansfeldt and Heard in the Stud f P 
4 = Jewish women. The ‘ i 
. 
Miss Mary Carrick, pupil of Hugo Mansfeldt, is about cal aus oY 4 . ae 
to give her second public recital. The young pianist has _ Te ; 
made wonderful strides in the last year’s work, and the Maud, “ : 
result is something to be looked forward to with extra vell . 
ordinary interest Mrs. Campb 
Miss Carrick is a graduate of Notre Dame College of °'* Presents 
this city, and was looked upon during her term of study oe . 
in the college as a girl of extraordinary gifts In short ns wet — * 
she was the prize pupil abr ene oa .—— We e 
At the expiration of her term, when she graduated with .0”'"8 — : B 
honors from the college, Miss Carrick was urged to re Town er ar : Mins 
main and cast her lot with the college faculty gut her Ebell, Oakland; ‘ ae ,' 
umbition was of a higher order, and she placed herself, at Auxiliary, Irvit 6, a , cele 
the earliest opportunity, under the tuition of Hugo Mans Laurel Hall ¢ ’ 
feldt, with the concert stage in view. The work done in = = 
the interim justifies the young lady’s opinion of her own <r ng. January 
ibility. Miss Carrick has surprised even those most inter gram of sacre« u vas held at 
ested, and the result will only confirm opinions formed aii a oo 
from hearing the work of the past few months program was 7 Ore 
ae eo (Wagner), Dr. Stewa ur 
“4 *) Ave Maria (y Mis 
The San Francisco Musical Club arranged for its last In Solo Am Meer (Schubert-W 
musicale an organ recital by Louis H. Eaton at Trinity (Ernst), Nathan I isherg jua 
Church, in which Mr, Eaton was assisted by Miss Millie Camille Fra pra Miss | 
Flynn, soprano; William Zech, violin, and Louis von der tralto; T. G. | ‘ Cha 
Mehden, Jr., ‘cello. The second concert was very fine prano s le The Song of \ng 
both in quality and performance, the artists all being well (Rubinstein), Mr Jenki 
known as principals on the roster of San Francisco's best obligato), Largo (Hand M 
talent. The program is given below. Homer Henley, the anthen I Bel Lot a G 
well known basso, was to have appeared on the program, anthem American t Org 
but was obliged to disappoint at the last moment on ac diction O Ss ote 
count of illness: Charles Marie Widor, Symphonie No. 5 (Silas); organ po le t 
Louis H. Eaton: Dvorak, “O Grant Me in the Dust to beer) Dr. H. J. Stewa rgat 
Fall” (“St. Ludmilla”), Miss Flynn; Josef Rheinberger, choi _ Mrs. 


Assisted by EMMA S. HOWE, DAVID BISPHAM 


and the WETZLER SYMPHONY ORCHESTRA. 





MANAGEMENT : 


R. E. JOHNSTON, St. James Building, NEW YORK. 
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The Renowned German Pianiste. 


AMERICAN TOUR 


NOW BOOKING. 
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J. F. BLISS, 
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57 West Forty-fifth street. These talks are followed by a The Nemes Popular Chamber Music Concerts. 


Fermata. hort program of songs rendered by pupils of the Ang pesos cal 



















no Oley Speaks, the basso, sang at a private musicale in exe Q 
ua : 7 : ; } ‘ ; : press 
ar New York on January 30. He w sing at the Waldorf ter atten 
: Astoria on February 3, and will be one of the soloists at : ‘ mpor \ 
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Concerts, Recitais. Address care THE MUSICAL COURIER, | 419 St. James Buliding, NEW YORK. 
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" e largest an st equip school on | ” 
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ELIX MENDELSSOHN was born in Hamburg, Germany 
ninety-five years ago today. He died November 4, 1847 


HE Musicat Courier was the first American newspaper 
publish the news that Richard Strauss is contemplating for 
New York the premiére of his recently finished “Sinfonia 
Domestica.” 


| T will not surprise the musical people of this country to learn 
that Alexandre Guilmant, the eminent French organist, has 

been engaged by the St. Louis Exposition Musical Bureau for a 

series of organ recitals at the Exposition, lasting six weeks 


HE extended notice of the death of Louis Imson, a fiddler 
who played in East Side restaurants, is another illustratior 
of the glorious journalism of the New York daily papers. Wher 
a composer like Lassen dies he gets three or four lines obituary 
mention. But because~Imson was “queer” and earned a pre 
carious livelihood, he gets a third of a column with a display 
head. 
H OW much time is lost by people reading articles and reports 
and items in the daily papers that never receive verification 
most of which are pure nonsense, or the result of an imaginativ 
reporter who is paid to fill space! In looking over these papers 
one concludes that New York is nothing but a large village, after 
all; and this is not cynicism, because nobody is angry about it 


and no one is disgusted about it; it is merely amusing 


a, FReRD WAGNER'S latest opera, “Der Kobold” 

Sprite’) had its premiére at Hamburg last wee! Phe 
lic gave the work a demonstrative reception, but the Hansa 
critics found fault with the “undramatic” qualities of th | 
written by Siegfried Wagner—and with the lack of individuality 
and originality in the music. The orchestration is praised very 
highly. In spite of the adverse criticism it is safe to say that 
“Der Kobold” will be heard at all the leading German opera 
houses 

- 
HY do certain of the New York dailies so rarely mention 


the names of artists who do not advertise their concerts 


classes and studios in those papers? It is a most reprehensible 
practice and brings into disrepute the entire daily press of the 
greatest city in the western hemisphere He Musica 
RIER has always held aloof from such venal partiality, as our 


umns will show. Every month we mention thousands 

of worthy musicians who never advertise in this paper and wh 
never might. The only way to encourage the American musi 
cian is to encourage him 

_ 
be addition to the Strauss Festival Concerts to be given in this 
city, arrangements have been completed whereby the con 

poser will conduct the Symphony orchestras in Philadelphia 


Pittsburg, Cincinnati and Chicago. Then, too, concerts will b 
given with the Pittsburg Orchestra in Cleveland, and with the 


Philadelphia Orchestra in Boston. Independent of these ay 
pearances, an orchestral tour is on the tapis, to be carried 

by the Wetzler Symphony Orchestra, with Strauss and Herman 
Hans Wetzler as the conductors. Some of the cities to be visite 
are Troy, Buffalo, Toronto, Detroit, Cleveland, Indianapolis and 
Scranton. Strauss and his wife will sail for this couuntry on 
February 14. 


£ HE two sons of Thomas F. Nowell, of Boston, were b 
musical and were educated under the father’s auspices b 
the best teachers. Arthur Nowell, who lived at Boston Chan 
bers, Boston, was found dead in be 
ARTHUR M. NOWELL. Saturday morning. He had been \ 
despondent for some time and his 
death was due to a self administered dose of morphin It was 
not known that he was dead till some time after the death, an 
the door had to be forced. He only left a scrap of paper ot 
which was written: “I would like to be cremated.” His father 
was interested in Alaska mining enterprises. It is a most sa 
end of a young and intelligent man 
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Some Matters New and Old. 








On Conductors—The Philharmonic Concerts—An Old Speech by Theodore Thomas—Reisenauer's Debut. 














ig of the New York Philharmonic concerts 
l by Mr. Herbert Phe foreig: 


com ver here with conside 


rabk prestige ul 


prestige is imposed upon the performers and plavers ! 
Philharmonic 

When these foreigt nductors come with all the weight 
their prestige and influence and the glamour of distance a 


reputation, the Philharmonic Orchestra be 
enthusiastic, and the best results and effects are produced. ( 
the other hand, when Mr. Damrosch or Mr 


is the same style 


Herbert conducts 


f performance that is usua 


our own home nductors The Evening Post has been rat! 
severe with Mr. Damrosch in this matter, and has called particu 
i ittention tft e difference between the periormances 1 ft 
ear and last year, but has failed to call attention at the sa 
ume to this phase of human nature—the influence and the p 
tige of the foreigr onductor, as con pared with the far 


that naturally exists between the players and the 
I 


d ’ ’ 


uctors Theodore Thomas should have been invited 


conduct one of the oncerts of the 


Philharmonic durit 


Then we would have at once disc: 


series 


vered if ther S 


solid foundation for this logi: And why has not Mr. \ 
Stucken been asked? Some of these foreign conductors 


ave been rele gated to next year, alth ugh in all probability 
a . " ' ' ; 
Philharmonic will ask Mr. Van der Stucken and. natur 
Mheodore Thomas, to conduct some of its concerts next ve 
and perhaps, too, Herman Hans Wetzler and Fritz Schee 
Phere is a kind of solidarity of fraternity among the musicians 
which justifies this expectation 
(propos, it seems not undesirable to quote here and mn “ 
letter which appeared in the New York Sun last weel It wi 
headed “Theodore Thor in Chicago.” and its text was 
aT 
llows 
S S f t I t refr 
¢ i we kr A 
‘ ‘ t g te 
‘ d ect 
Re g of e | S ; ary experin t 
p le atrons th the novelty of many foreign conduct 
Ww +} y eff fy unger nm 
+.) ‘ } ‘ ; ¥ , } 
| . ‘ ‘ * 
‘ fe . rgat 
‘ N the re ‘ ‘ 
‘ ory 
{ ca ) r a ist Q 
A mn 
€ the tf 
“ . ’ ’ 
Le s New Yorker ening with cage 
erest < ( ele ud before this 
} 
; 
‘ fy . - 9 a Beetl 
p R ‘ | ty da 
le libe 
} } ‘* ,? 
{ ’ . ¢ 
Rone 4 
This letter bring nd a famous s , , 
Thomas made before s permanent de ’ , vy York 
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HE daily papers are sometimes unjust in their references to 
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want of a fitting occupation in New York. 
(Cheers.) And he went to pieces in a most out- 
rageous way (a voice, “You are right!”), as many 
other talents went to pieces in New York. He 
did not have Chicago to go to. (Laughter.) 
Excuse me, gentlemen, I speak as I feel. I re- 
member at the same time that a question came 
up like this: “Who is the greatest composer, Liszt 
or Wagner? (laughter), or Berlioz or Wagner?” 
They used to mix them up as in a bushel. Well, 
gentlemen, that question has been solved satisfac 
torily, and we all know what the standard is to 
day. We even learn from our scanty means to 
appreciate Bach. It is true very few know any- 
thing about Bach. They think they do, but they 
don’t. (Laughter.) 
And Bach we cannot give unless we have a 
chorus which does not come for amusement, but 
1 chorus who are of the same intellect, the same 
enthusiasm, as the best musicians for art’s sake 
But it took all these men to bring us to Bach, for 
we did not know Bach at all. I hope to see the day, 
ind in fact it is one of my dreams, to have Bach 
every year in Chicago as well as Handel (Good, 
good!) Now I am at my wit’s end to say more, 
but perhaps we have solved the question. Perhaps 
we have learned to place every one of these men 
Call them men; they are gods! But they are not 
properly placed yet. One is Brahms. He is un 
derrated. He has no chance. The other is Wag 
ner, who is an undue influence. I don’t underrate 
Wagner. On the contrary; but I don’t want his 
influence in the concert room. (‘‘Hear! hear!’’) 
He objected to that himself, and he did it very 
often. I hope to see yet a true musical enthusiasm 
as I used to see, not only thirty or forty years ago, 
but even twenty or ten years ago- enthusiasm for 
music, and not a hero worship (cheers), and | 
hope to live to see the day when we shall prop 
erly appreciate Wagner and all the rest. (Loud 
and prolonged cheers.) 
How little the musical conditions of New York 
have changed since April 22, 1891—thirteen years 
ago! The only noticeable changes are that many of 
lheodore Thomas’ old friends have joined the silent 
majority, and that the survivors are more plentifully 
endowed with the “bald spots and gray hairs” which 
Mr. Thomas noticed even in 1891. To emphasize 
the few differences between the conditions of then 
and now, it need only be pointed out that our musi 
cal persons still “mix things up as in a bushel’; that 
they think they know about Bach,” but in reality 
do not; that “talents go to pieces in New York” for 
want of proper encouragement and opportunity , 
that high class music is still, strictly speaking, “not 
alled for at all,” and that those who produce it get 
only beer”-—and sometimes not even that—for 
their pains; and lastly, that it is still—and most de 
cidedly In 1891 Mr. Thomas 


hoped “to see yet a true musical enthusiasm and not 


“a period of fight.” 
a hero worship.” In 1904 there is no sign that we 
have advanced a jot nearer to the realization of Mr 
Thomas’ hope. It is a pleasant thought and an 
encouraging one, is it not? 


Reisenauer's Success. 


i 





In the meantime let us return, though wearily, to 
the subject of our local Philharmonic concerts. The 
most recent of these entertainments were given at 
Carnegie Hall on Friday afternoon, January 29, and 
Saturday evening, January 30. The program was 
as follows: 

Unfinished Symphony...... Schubert 
Concerto, A major, for piano.............. Liszt 
Hero and Leander, symphonic poem......Herbert 
Carnival OWQiGiiO. 0. osccesseccsccccecnss cies 

The presence on this program of Alfred Reise- 
nauer, the newest of the pianistic importations from 
abroad, easily dominated everything else. He was 
the main attraction first, last and all the time, a fact 


which his enthusiastic auditors demonstrated in no 
uncertain manner. Long known as one of the co- 
terie of brilliant young pianists who enjoyed the 
particular interest and favor of Liszt, in Weimar, 
Alfred Reisenauer was preceded to this country by 
a distinguished European record of successful re- 
citals and appearances with the leading orchestras 
of Germany, England, France, Austria, Russia, 
Scandinavia, &c. A further guarantee of the signifi- 
cance and stability of his art was furnished also by 
the fact that in spite of his comparative youth the 
Leipsic Conservatorium appointed him as one of its 
leading professors of piano. 

Reisenauer proved by his playing last week that 
he is fully deserving of all these honors, and it 
seems safe to predict that he will earn many more 
long before the termination of his present American 
tour. He had gone not much further than the first 
few pages of Liszt’s lofty A major Concerto when 
it became patent to the pianists that in Reisenauer 
they had to deal with an artist of the very highest 
rank, and before the movement was finished the 
veriest layman among all the hearers could not but 
help arrive at the same conclusion. Reisenauer has 
the authority and the “grossen Zug” which carry 
the public and the critics irresistibly over all minor 
objections. No one stopped to urge iconoclasms 
about tone, technic and temperament. In Reise- 
nauer’s playing thefe is a little something for each 
one, and yet his art is a finished and coherent entity 
that will stand the test of severest abstract criticism. 
The lover of tonal variety and refined pedaling could 
not have found anywhere more exquisite enjoyment 
than in Reisenauer’s playing of the slow movement. 
In the first part and in the finale the admirer of 
brawn and bravura must have found a plenty to 
wonder at. The gentle advocate of a leggierissimo 
touch and soft tonal tints need only hear Reisenauer 
in order to recall the best moments of Sauer and 
De Pachmann. And last, but not least of all, the 
stern browed analyst and stickler for the musical 
verities must bend the knee before this German pi- 
anist, an artist who never distorts tempi for mere 
physical display, who holds rhythm and form as 
sacred as the Holy Grail, and whose phrasing was 
a replica of the printed intentions of Liszt. But 
Reisenauer added many other things that were not 
on the printed page, and these he doubtless acquired 
in frequent and intimate communion with his illus- 
trious master. The A major Concerto always has 
been interesting; under Reisenauer’s fingers, how- 
ever, it acquired a new vitality and a certain larger 
meaning. The symphonic nature of the work was 
emphasized especially, and with admirable tact and 
musicianship Reisenauer never became the soloist 
except where the nature of the music forced him 
into prominence 

To characterize in a paragraph the essential ele- 
ments of Alfred Reisenauer’s art, we should say that 
he is a man who has lived through all the pianistic 
stages, acquiring and assimilating from each that 
which goes toward the making of the greater artist, 
and steadily seeking transmogrification into the per- 
fect virtuoso musician—the Ultima Thule of pian- 
ism. Reisenauer is very near the complete attain- 
ment of his aim 

His reception at the Philharmonic concert left 
nothing to be desired. Then and there he was 
stamped as one of the successes of the season, and 
the audience ratified its own quick decision by re 
calling Reisenauer a number of times, and finally 
winning an encore from him, the Chopin-Liszt 
“Maiden’s Wish,” played with exquisite finesse and 


purity of tone and touch 
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T the time of the * Parsifal” controversy—-before 

the production of the work here—Tue Must- 
CAL COURIER asserted that the sole aim and purpos 
of its production in this country was a business 


matter. The daily papers are new publishing the re- 
ports of the large profits 
that have been made 
PARSIFAL PROFITS. . ' 
That was the reason why 
“Parsifal” was to be given 
for the sake of large profits. The object of the 
opera at the Metropolitan Opera House is large 
profits, for without profits the institution must close 
its doors. People cannot work for art, people can 
not live on art, unless they are paid 
not paint portraits unless they are paid; musicians 
should not sing or play unless tl l 
of our musicians participate in concerts without 
charging for their services; many organists play in 
churches for very small fees; many singers sing a 
musicales merely for introduction; many accompa 
nists play for the purpose of having their names 


mentioned All these plans are bad—they lead to 


the poorhouse The management of the opera at 
the Metropolitan is perfectly correct in giving “Par 
sifal” for money; it was incorrect to claim that it 
was given for the sake of art The questi 

now is, whether we were right as people of tl 

humane land, as it is called, to take the propert 
of the widow Wagner and her children without her 
consent in order to make money out of it as we art 


1 


doing? We are all included in this matter—all « 
us; none of us can claim individual exemption be 
cause we happen to be opposed to it. In history it 
will go down as something that happened 
York City with the approval of its peopl What 
can we say hereafter to strikers who boycott-—wh 
prevent others that do not belong to the unions fron 
doing their work? What can we say to strikers wh 


insist upon interrupting our own business affairs 
after this? This was a strike for money. Probably 
$100,000 in profits will be the result of it. Even if 


Frau Wagner was to have received some money 


f 


from it, assuredly it was her righ 


an arrangement so long as it is her property 


The meanest feature of all this is the fact that 
those newspaper men who have been clamoring for 
“Parsifal” (who have all maintained that it should 


be given) have helped the Metropolitan Opera Com 
pany to make this $100,000 or more, and they have 
not received a cent of it themselves: 1 


moral satisfaction of knowing that they have insis 


ed upon what was right, just and fair The mar 
agement of the opera that makes all this money 
looks upon them as a set of fools—gcuileless scrih 


lers, who helped to make other people rich an 
who will be more distant from them hereafter than 
ever they have been before. The newspapers on 
which these men are engaged have made no mone 
out of “Parsifal,” and vet those newspapers insis 
upon the engaging of advertising space before any 
musician can receive a notice in their columns. It 
could not have been for the sake of the few dollars 
they get from the Metropolitan Opera House 

probably $200 or $400 for the whole season that 
these papers became so suddenly convinced that 
“Parsifal” is an artistic production when the Metr 

politan Opera Management looked upon it merely as 
a business proposition. Outside of the Sun and 
the World there was no support given to the ethica 
side of it as set forth by Tre Mustcart Courter 
But now we must all abide bv the effect which this 


thing will have upon the intelligence of mankin« 


~ 
* 
} 


and that is worth something: that 1s a matter f 


some importance we believe 
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An ardent lover of nature, he 
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thermometer was very active,” says Bauer, “when 
1 traveled from Nashville to Pittsburg last week, 
and the train was held seven hours between Louis- 
ville and Cincinnati on account of a wreck just 
ahead. We arrived nine hours late in Cincinnati, 
missing all connections to Pittsburg, although the 
conductor had told us that the connection could 
have been easily made if the train, instead of wait 
ing for the wreck to be cleared away, had been 
taken round by a branch line. Result, no train to 
Pittsburg until 7 the next morning (it was then 
10:30 p. m.). The conductor came round calling 
out ‘Cincinnater! All out!’ All the passengers being 
good and respectable American citizens, accus 
tomed to be bullied and to obey, responded to the 
call and bundled out to spend the night and their 
dollars at some hotel. ‘That is to say, all the pas 
sengers except one—your humble servant. The 
latter, having paid his hard earned money to buy 
a berth in the Pullman car from Nashville to Pitts 
burg, did not see why he should have to pay hotel 
A really pathetic scene with 
‘Mr. Conductor, 


expenses in addition. 
the conductor followed. I said: 
| spent my last cent in the world to buy this Pull 
man car ticket. You surely have not the heart to 
turn me out to pass the night in the cold, cold 
streets just because the train is late” The con 
ductor stared, and repeatedly stolidly: ‘Cincinnater. 
Ali out!’ I then appealed to his tenderest suscepti- 
bilities, coughed a racking cough and referred in 
heartrending terms to the grief of my friends 
should I not survive the ordeal of a night on the 
His stolidness changed to insolence, and 


My pathos 


streets 
he threatened to throw me off the car. 
changed to indignation, and | dared him to do it! 
He went in great excitement to fetch the station 
master and the Pullman superintendent. These 
gentiemen in no courteous terms requested me to 
leave the car, and on my refusal they repeated the 
conductor’s threat, without, however, acting upon 
it. A violent altercation followed. I insisted that, 
having taken a Pullman car ticket from Nashville 
to Pittsburg, | had a right to the Pullman accom- 
modation, and that the fact that the train was late 
made no difference whatever. I offered to leave 
the car on the condition that my hotel bill was 
paid; ‘otherwise,’ I said, ‘my berth must be made 
up here, heat and light must be kept going and the 
porter must remain to give me a glass of ice water 
in the middle of the night, there being no tap in 
the berth.’ I expressed myself as perfectly willing 
to be thrown out of the car by main force, but re- 
minded them that they would take such steps at 
their Peril, with a capital P 

“They wavered, and were lost. My berth was 


made up, and [ slept the sleep of the just until the 





next morning, when I was awakened by the cowed 
and sleepy passengers stumbling disconsolately 
back to their seats. “Good morning, gentlemen,’ 
said I, looking out from between the curtains of my 
berth.” 


@ = 

Sauer evidently is an artist also at other things 
besides mere piano playing. 
a = 


“Bob” Cook, the college rowing “coach” says that 
he would rather have eight singers in a shell, than 





BAUER REDRESSES THE WrRONGS OF HUMANITY 


any other eight oarsmen, because they have a better 
sense of rhythm. On the other hand, rowers should 
do well in modern music where a strong “pull” is 
often a better asset than real talent. 
eS & 
Dudley Buck has composed music to the notori- 
ous soliloquy beginning: “To be or not to be.” 


Gadsooks, but that raises the comb! The next thing 
to be set to music is assuredly the Constitution of 


the United States. 


All the way from England come these pretty lines, 
headed: “A Musician’s Wife to Her Husband”: 
As rain each fainting flower revives 

Which drooy s at close of day, 

[hy music cheers my soul, and drives 


Its weariness away 


hen play to me tonight, my 
Some sweet pathetic ai 

lo raise my burthened soul above 
his woeful world of care 


For when the player heart 
Re pt Ine \ 
It seer as t ery I 
We e swee n re 
[hen play to me; and make me glad; 
And banish all my fear, 
What though the world be cold and sad 
Still thou, “my life,” art here! 
me ane 


A New York newspaper devotes one-third of a 
column to an article headed “Louis, the Musician, 
Is Dead.”’ 
player who plied his trade in East Side cafes. When 


Eduard Lassen died not long ago, that same pape 


It turns out that “Louis” was a guitar 
Ss 


printed a four line obituary of the famous song 
composer and conductor. This recalls the caustic 
comment of Hans von Bulow when he read the New 
York newspapers on the morning after his arrival 
here aboard the steamer which also brought home 
John L. Sullivan. 


polished off some European aspirant for champion 


he pugilistic virtuoso had just 


ship honors, and the morning papers were filled with 


John L’s” own account of the 


interviews detailing 


event. Sornewhere else—anywhere—was a two line 


j 


notice telling of the arrival of “H. von Bulow, a 
pianist.” 
“What a shame! 


was breaktasting with Bulow; “to bo« 


exclaimed the manager who 
m such a ruf 
flan at your expense.’ 


Not at all,” replied the pianist quietly; “it sim 
ply proves that the American newspapers and the 


American public consider Sullivan a greater artist 

















in all its branches, 
to the highest finish 
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= <= ur which, of course, affe ie situati 
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LFRED REISENAUER’S 


NOTICES 
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It is rare that a great artist is called out a dozen times at a Philharmonic Concert, but such was the case with Alfred Reisenauer after his first appearance here on Friday 


afternoon. 


his success 





It is the fashion to imsinuate that no man can 
yw how much of a t he is if he plays the 
neerto of the arch-pianist Liszt Iruth 1 
ften buried at the bottom of criticism Liszt's 
meertos may not tax the highest interpretative 


ower vf a@ musician it they imnot be prop 


played by anyone who is not a master pian 


Mr. Re 


erly 


ist. Now, isenauer had a singularly quick 


success with the audience yesterday, and what 
is still more singular he actually deserved it. 

His technica! equipment is of today and also 
f yesterday He carries the traditions of Liszt 
ip to date H finger work is the quintessence 
of crispness, and with its perfect clarity and even 
ness goes immense power He can make glitter 
ing curves out of his scale passage and flash icy 
pinnacles of arpeggios in the frosty regions of the 
upper treble 

His fingers are most masterful, most independ 
ent. He has wrists of tempered ste« They bend 
and yield like a good Toledo blade, and, like it, 
they are instinct with power Clarity and 


strength are the qualities of his technical delivery 
upon the 
cold It is 


communicative It 


that force themselves attention, 
But his 
blooded, 


sunset ¢ 


tone is not warm and full 


and has soft 


but it 


man! 


never runs to morbid 





and 


purples or sickly greens. It is a healthy tone, 


capable of fine varieties of gradation and many 


hades of wholesome color. His pedaling is beau 


tiful and always shows a respect for the com 


poser’s harmony His rhythm is clean and just 





Mr. Reisenauer played the A major Concerto of 
his master with evident affection, He treated the 
gleaming runs and double thirds with all the flame 

{ his flery ‘ he read the slow movement 
‘ if # eonveyed to him ome genuinely leep 
poetic message The manner in which he played 
the accompaniment to the ‘cello solo was masterly 

But it is unnecessary to go further into details 
He played the concerto very musically, indeed 
oetically; and as his conception of it was big and 
manly, so was his playing He was called out 
repeatedly, and finally added to the program his 
wn private Liszt transcription of Chopin's fa 
miliar “Maiden’s Wish New York Sun 


WARM WELCOME 
FOR NEW PIANIST. 





Reisenauer Proves a Player of Power 
and Imagination on His Debut. 








RX nauer, @ pianist, made his first pub 

r before an American audience yesterday 
afternoon at the public rehearsal of the Philhar 
monic Seciety. Reisenauer comes heralded by re- 
ports of European successes, and at yesterday's 


marked abil 
in a 


a player of 
Sec 


concert he proved himself 
ity He 


manner 


executed Liszt's ond Concerto 


that showed the performer's sympathetic 


comprehension of this big work. With tempera 


Then he played an encore, after which he received another half dozen recalls. 
two encores before the applause ceased. This was proof that he had completely won his audiences on both occasions, and the following extracts from the | 


ment he is well endowed, His tone is large and 
rile, while the effects he achieves are sentiment 
ly powerful and wholesome, 
Never does he lapse into the dawdling habits of 


drooping cyed pianists whose sighing means more 


than their playing. Big and hearty is Reisenauer’s 
playing—he is a pianist for men to admire 

The Liszt Concerto he performed with an exult 
ant and after much applause and repeated 





version of Chopin's 
New York World 


ayed Liszt's ornate 
Maiden’s Wish.” 


recalls he p 


The 





Mr 
and a highly 


By the Reisenauer 


disclosed himself as 


his playing of concerto 
interest 
His 
nae 1 co t 
“singing” 
his playing was instinct with life and 


an able 
a man of insight and of authority 
ed 


ssessed in 


ng artist, 


touch seen susceptible of a wide rf 


and po particular a peculiar 


quality All 
taste 


directed by an admirable 


The concerto culminated in a perfect torrent of 
technical dexterity and aroused a storm of ap 
plause New York Herald. 

Mr. Reisenauer proved himself a master tech 


nician, and also a man of feeling. In the gorgeous 


and 


Liszt music he showed splendid power a big 


style; in his own transcription of Chopin's song, 


‘A Maiden’s Wish,” which he added as an encore, 
he revealed tenderness and delicacy 

The audience was mightily moved.—Mail and 
Express 


REISENAUER’S GENIUS 
FINDS FULL PROOF. 
Pianist Evokes Great Enthusiasm 


Carnegie Hall. Best Artist 
Since Rubinstein. 








Much as New York 
of what is excellent, it is not often a single 
forth 
those who follow diligently the artistic doings of 


the average musical season 


rifers 
from 


musical event calls extreme enthusiasm 


this city But there was just such enthusiasm yes 
terday afternoon in Carnegie Hall, when Alfred 
Reisenauer, the German pianist, appeared for the 


America with the Philharmonic Or 


fifth 


first time in 


rehearsal Reisenauer 
Still 
appear 


chestra at its public 


stood 


does 


more remarkable 


t triumphantly, 


Reisenauer’s success when it is con 


sidered that his pre-eminence as a pianist was lit 


tle known in America But the audience recog 
nized mediately the presence of a great pianist 
a great musician. It took only Liszt's Concerto 
n A major, No. 2, and his transcription of Cho 
pin’s “Maiden’s Wish” to establish Reisenauver’s 
fame in America. He is the greatest artist on the 
piano who has been heard here since the days of 
Rubinstein 
There is no seeking after effect in his play 





He puts into musical expression the work of the 
But h 
not reveal merely painstaking study and musician 
' 


composer he is interpreting s playing does 


y devotion to his task; it glows with the inspira- 





on of the interpreter’s soul. Seldom, indeed, are 
found in a single person the temperamer | 
technic of a vVirtucso nad the st aract« 
4 a musician blended to such wonderfu er{e 
tion. What an inexpressibly beautif erformance 
he gave of the Liszt Concert It med as if 
ad never been heard before, so vibrant 
us beauty was it in Reisenauer ands 
impassioned el« en was | aimed 
with overpowering breadth and forcefulness n 


withal there was a delicacy, a tender gracef ~ 
that was amazing. It was apparent immedia 
that this pianist’s technic was extr 
in the sense that Rosenthal’s is, but because 
fulfills so wonderfully every mpulse f r 
player’s heart. Runs, trills, octaves were exec j 
with an ease and elasticity that astonished, and 
throughout his repose was of the sort that marks 
the master.—New York Press 

The soloist of the occasion, Mr. Reisenauer, de 
lighted the audience Judging by the applause 
bestowed on him it is safe to predict that he w 
have a successtul tour in this country Good pian 
ists have been scarce in our concert halls of late 
and Mr. Reisenauer is evidently not only good 


but one of the best His number was the A 


major Concerto of Liszt—a wise choice, for thi 


concerto is undeservedly negiected in 


companion in E flat. 
Mr. Reisenauer had the advantage f being 
genuine pupil { Liszt, and he certainly made 


good use of his opportunities. It was difficult t 


say what made the most agrecable 


esterday—his clear exposition of the concert 


ntellectual contents, his exquisite and vari« 


touch, the amazing case with which he overcame 
technical difficulties, or his success in enabling 
the audience to enjoy the sentimental aspect of 
the work in its reposeful moments His delic 8 
pianissimo has none of the affectation of Sauer’ 


and is counterbalanced by a virile muscularity tha 








anifests itself splendidly in climaxes. His tona 
refinement is astounding, and his taste impeccable 

far as « 1 be judged by yes lay's f 
ance. In the Lisztian, or, rather, Lisztish, tra 
scription of one of Chopin's Polish songs, whi 


he had to add as an extra, in response to 


ible applause, he played a trill with a de acy 
and a dynamic subticty of shading that even that 
world famed triller Madame Melba, could not 
equal; and the whole spirit of the piece was ad 
mirably revealed Those who had the good luck 


to hear Mr. Reisenaver yesterday will look for 
ward to his recitals with keen interest; and those 
who attend the concert tonight will have reason 
to call themselves fortunate if he repeats the little 


connected 
the 


ich he yesterday 
the Liszt ¢ 


It was a lovely and unexpected de 


mprovisation with wil 


the 
Chopin song 


one of themes of oncerto with 


tail.—-Evening Post 
with 


Mr. Re America 


reputation, especially as an 


isenauer a great 


interpreter of Liszt's 


music, and it was in this that he chose to present 
himself for the first time to this public He is a 
player of immense technical power, facility and 


Saturday evening was a duplicate of the previous day, but he was compelled to play 


apers emphasize 
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KELLEY COLE'S RECITAL TOUR. 


7 ELLEY COLE, the young American tenor, wl the ¢ S ~e me ‘] 
K iking this season his first concert tour i Nig ns : Obituary. 
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FROM OCTOBER 25, 1904, ro APRIL 1, 1905. 
For particulars please address ARNOLD SOMLYO, Carnegie Hall, New York 


CAROLINE MIR HARDY, CIUSEPPE FERRATA 


fay SO 5 Gy apace RECENT COMPOSITIONS for PIANO SOLO: 


Management HENRY WOLF BONN, 131 East Seventeenth St., NEW YORK 


GRASSE 


























VIOLINIST. LOMENT! 
An artist of commendable stature New Vor’ Tribune , 
A violini«t of g 1 «x hooling,; « pertorm- ' at leals New Vora 








His technigue is simply gigants he * maete fa ’ sities the 







modern virteoso must en nter New Yor’ Staats Zetlung 
He unites the sound qualities of the musicien with the brilliant 
f the virtuone ommerciai Advevliser 





J. FISHER & BRO., 7 and 11 Bible Howse, NEW YORK. 
Sole Direction: LOUDON 6. CHARLTON, Carnegie Hall, NEW YORK. 
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Cuicaco, Ii! February 1, 1904 


HE announcement that Enrico Framonti was to 
appear as soloist on Friday attracted a larger 
audience than usually assembles for the public 
rehearsal the Chicago Orchestra. Though 
only a comparatively short time in the city, 
Mr. Framonti has done more than anyone to 
convince the Chicago public of the artistic possibilities of 
the harp. On Friday's program Mr. Framonti assisted 
Alired Quensel, the flutist the orchestra, in 
a thoroughly scholarly presentation of Mozart’s Concerto 
which received its first periormance 


ol 





excellent of 


ior flute and harp, 


in the concerts of the Chicago Orchestra. It is not a 
work of especial musical interest, though it shows the 
flute, that very limited instrument, to the best possible 
advantage. The harp in the first two movements has few 
opportunities, being for the most part overpowered by 
the accompaniment. In the last movement and in the 
Carl Reinecke Cadenzas it was heard to better advantage. 
Che childlike Mozart music, which was at times almost 
trivial, seemed to please the mood of the audience, and 
Mr. Quensel and Mr. Framonti were recailed many times 
The Mozart Concerto was preceded by the Haydn E fiat 
Symphony, which, of course, received a thoroughly accu- 
rate and tasteful performance. But Haydn and Mozart 
hould be administered to modern audiences in modera- 
tion. It is well to repeat occasionally in this day of 


extremes in music—of empty orchestral effects on the one 


and deeply philosophical music on the other—the 
on of simple tonal beauty, absolute symmetry of form, 


cle childlike 


However, numbers 


hand 


ind sign and naive, mood and expression. 


two such ultra-classic in succession are 


i severe test to the piety of even the most sincere. 


In delightful contrast came the ever fresh and beautiful 
Eighth Symphony of Beethoven in the second half of the 
onecert. To this Mr. Thomas gave an absolutely tradi 
onal performance. It abounded in sincere musical feel- 
ng, and was full of poetry and humor. But it happily 

iped all hint of exaggeration in tempo or in tonal and 
dynamic contrasts 

Ihe most beautiful of all symphonic poems, Liszt’s “Les 
Prelude * closed the program 

In the last movement of the Eighth Symphony it wa 
oticed that Mr. Thomas and his men played the opening 
theme with special spirit and emphasis. To those who 


little German text which tradition has connected 
and who are also acquainted with the 
condition of it was not 
Thomas should have played it with so 


know the 
vith 


present 


this theme, 


financial the orchestra, 


urprising that Mr 


nuch feeling. For the benefit of those unfamiliar with 
text I herewith append it: “Alle mal Geld hier! Geld 
Geld hier! Alle mal Geld hier! Geld hier! Geld 
r! Gott bewahre! Gott bewahre” 
The next concerts of the Chicago Orchestra will take 
ice as usual on Friday and Saturday of this week, Feb 
ruary 5and 6. Jacques Thibaud will be the soloist. 


but irom all parts of the : country. 


ALLEN Spencer’s RECITAL. 
Monday, January 25, Allen 
piano recital in Kimball Hall, 
a goodly number of Mr. Spencer's many friends and ad- 
mirers were present and warmly applauded an excellent 
performance of the following program: 


Spencer gave his annual 


In spite of the zero weather 


Papillons, op. 2 ee Schumann 
Prelude and Fugue, op. 14 Bernard 
Valse, op. 64, No. 2 Chopir 
Prelude, op. 45 Choy 
Polonaise, op. 53 Chopin 
Maerchen (Fairy Tale), op. 162, No. 4 Rati 
Etude Chromatique (MS.) Lutkir 
(Dedicated to Mr. Spencer.) 
Valsette, from op. 60 S t 
Pres de la Mer (By the Sea), of No. 4 Arensk 
Intermezzo in Octaves Lesche 
Etude in D flat Liszt 
Rhapsodie, No. 11 Liszt 
Mr. Spencer, who has adready attained wide recogni 
tion as a pianist and teacher, is not satisfied to rest on his 
laurels, if one may judge by the improvement that he 
showed on this occasion over all previous performances 
that it has been the writer’s good fortune to hear. He 
has gained in poise and control, so that his technical 


equipment is shown to increased advantage. Musically he 


is the same serious, sincere player, who never works for 
empty effects. And it was in the serious numbers of the 
program, the Prelude and Fugue of Bernard—a very in- 
teresting and worthy work of an almost unknown com 
poser—the Chopin Prelude and Polonaise, and the Liszt 
Etude, that he attained his best results. The Polonaise 
was played according to the accepted interpretation, very 
accurately, and attained a fine climax. The Prelude was 
very poetic and showed some fine pianistic effects, espe 
cially in the cadenza. The Liszt Etude was both tech 


nically and musically the best number on the program 
In addition to the Bernard Prelude and Fugue one othe: 
novelty was offered, the Lutkin “Etude Chromatique.” 
It is a grateful if rather difficult work 

rhe 


Conservatory 


recital was under the auspices of the American 


CuHicaco Musica, Cot_tece PUBLICATIONS. 


Perhaps one of the most convincing evidences of the 
widely extended influence oi 
is the fact that it is able to publish some of the more im- 
portant works which are irom time to time submitted to 
them by composers, that instances the cir- 
culation of these publications is not limited to the 
large clientele of the college but extends to all parts of the 
country. Notable issued by the 
college is the very practical and thoroughly systematic on: 
Dr. Ziegfeld, which was published 
last year, and which is now second edition. Mana 


ger Ziegfeld says he was astonished at the unexpected de 


the Chicago Musical College 


and in many 


very 
among works recently 
on piano technic by 
im it 
which comes not only from Chicago 


mand for the work, 





The most important composition which the college has 
yet issued is the Piano Concerto by Adolf Brune. It 
is a very worthy and interesting work, and one that might 





well be in the repertory of any artist. For though not 
very difficult technically, it is most intricate musically, 
and on the whole very grateful and effective. Mr. Brune 
has carefully avoided all hint of the conventional sonata 
form. The work comprises four movements in one, Al- 
legro, Scherzo, Andante and Finale, which a1 it thre 
successive treatments of the thematic material a unced 
in the first movement. Mr. Brune brings to his aid all the 
resources of scholarly musicianship, and has handled his 
very fine thematic material in a most effective anner 
Another interesting work soon to appear is the “Sacred 
Dance,” by Herman Devries. Mr. Devries, though re 
nowed as a singer, is not nearly so well known as a 
composer as his many effective songs and piano works 
entitle him to be. This particular work is very character- 
istic of Mr. Devri It is a iple dance witl 
several well contrasted themes. The rhythm is especially 
marked and vivid, and it works up to a stirring climax 
GLENN DILLaRD GUNN 
CHICAGO NOTES. 
Emil Hofmann’'s Recital. 

\mong the singers of Chicago few are | sed of 
more serious ideals than Emil Hofmann, as pre 
gram of his recital last Tuesday evening clearly ved 
Beginning with the “Rosen lieder Cyclus,” of Philipp 
Eulenburg, which he presented for the first time in Cl 
cago, he next paid compliment to local composers, wl 
were represented by two delightful works, Wenidig’s 

Night Whisperings” and Heinrich’s W Know 
Then followed two of the t beautiful g Sch 
bert’s “Das Wanderer” an Du t die R tw 
equa ly characteristic song ( ocnur ni grolle 
Nicht” and “Frihlingsfahrt These we ‘ a wit! 
the obvious intention of contrasting these grea asters of 
the German Lied with that prog he new sx 
a Woll, who was represented by a group oi eight 
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s songs. Europe is almost unanimous in giving Wolf the ‘ Sa “ ' 
I } “ 
title of founder of the new German Lied, and it was bot . 
t nteresting and instructive ave S Opportunity to be 
° “ 
t come better acquainted with his songs and to be able t Hamlin’s Concerts Resumed. 
t H "s r Sy ! feerr 
ompare them with the works of the older asters ‘ ge ft serie ot 7 ¢ . M 
, 
. Mr. Hoimann gave some very artis nterpreta \ “ pted by we 2 e - 
1 Indeec $ is the hing most acteristic ¢ his work w res . } 
icere etul erpretat He was warmly re r € ig tor Clarence Sper W 
and er the “Elfenlied f Wolf was ol iged to give a . W c ip . they W » » 
: ‘ His success wa irg duc the splend I tw ‘ } \ 
; ‘ H 
mpa ents Edwin Sx € Ir. Sc ender's a 5 t tant f t ew f1 oy ’ . 
tic work at the Han ‘ " e Grand Opera seies, ©a 
, ‘ bn — > y , 
House and Madame Seml s both here and ' > . F. Wight Neumann's Announcements 
‘ h ted } : ‘ j { | r y \\ t N 
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pplementary numbe M Sauret’s te equal t 
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ers being Adolf Weidig, the Misses Beth Garnsey, Alber ! by Ganz, she seemed to take a firm and lasting hold u tion, and many have heard him in Chicag He is recognized 
: udien Richmond, Ind., Iter nationally as a 108 f the first rank. He has gait miner 
tine Heller and Mr W. P. Schelke ; P : Evers “ , - 
nA ‘ as aa $0 as a f He sa ve played w ¢ mn « 
Mr. Weidig will play with Miss Garnsey two move Mr Furbeck has never appeared in this city before, but is a ert att age of ter “ at ) a grea a 
ments of the César Franck Sonata in A major, and with nger of note, and the Musical Club is to be congratulated upon efore his twentiet! 


Miss Heller the Brahms A major Sonata 


Chicago Musical College Announcements. wing eir d Long cont i 
Mrs. Sue H. Furbeck, contralto, a young woman of gracious pe the part of the audience throug st the « ning 
Phe regular course of weekly lectures and concerts of nality, was the soloist, and showed a well controlled and symy iation with which the different nur r ere he 
the Chicago Musical College which have been interrupt thetic quality of voice. Her interpretation of the Elgar songs w The first mumber on t progr wa \ 
: ’ nished and beautiful, and her group of songs was we presented minor, by Beethoven. From the very first 
ed by the closing of the halls and theatres, will be re . ' 
: ‘ B . A As an encore she sang Max Heinrich’s “Who Knows? n a dainty howed his wonderful techr nd the ease with wi 
umed on Saturday, February 6, in Music Hall, when  anq pleasing manner.—Detroit Free Press en ficult n 
Felix Borowski will lecture at 1 o'clocl ind Homer nd 
Grunn will give a piano recital at 2:30. The first con Mrs, Furbeck is a graceful woman, with a r ¢ Phe next g w n from the work ‘ e 
‘ . Her work was careful and artist Jetroit | n ¢ pt being the firs I r 
cert by the Sauret Trio—Emil Sauret, violin; Rudolpl . sreful and artistic—De . , “s 
: , | erpreta ‘ & f the composer. It w 
Ganz, piano, and Bruno Steindel, ‘cello—will take place Benefit Concert. His e : panes: 
n Musi Hall Tuesday evening February 16 it 8 , uchment for him not caused by verwrought er 
. TI F : , ' ' An interesting musicale was given in the parlors of the : é' ' 
o'clock 1 next concert ot the eries given by the , : . their acon for his periect rendition of the 
: Marct ' ® hall Woman’s Club on the afternoon of Saturday, January 30 Cw ciel Brabn a an oe J 
Spiering Quartet is set for arch 7 in the same ha F A083 . 
, be : j rhe American Lady Quartet, composed of Mrs. G. Maie G minor, were next rendered. The wonderful spirituality impart 
Sue Harrington Furbeck. de la Barre, first soprano; Mrs. Hattie Lodding Swartz y Mr. Ganz in the tw broug 1 ‘ 
. . : ete tasy. Hed t n a 
_ second soprano; Mrs. Ada Frisbie Reynolds, first alto; eit ™'s — a 
Mrs. Sue Harrington Furbeck continues to meet with Once . . : essed of passior mperamer work ns 
é : . Mrs. Pauline Putnam Post, second alto, presented the pro aes sking t i , R de 
her accustomed success in concert and recital. Some of , . 
, ked ti 7 gram, assisted by Mrs. Seymour D. Carpenter, lecturer; pression when they have t ied; but rather belongs to that 
ner recent appearances have evoked the lollowing com . 7 2 7 a 
: PI ; . Miss Evalynne Renschler, pianist; Herman Braun, violin- ass calle ‘ al piar ; ers ¢ 
jimentary press notices: . , ' J j 
I yi ist, and Paul C. Beebe, ‘cellist. . R 
What was billed as the Sy y neert, however, furn I ‘ W a re , A . 8 
opportunity for Mr Sue Harrington Furbeck to Ganz in Galesburg. m the : € 
i ‘ rarely been a eved in this city Equipped witl s Soft a t 
uf ersat itself readily to the interpretation Many eminent pianists have appeared before the Gales and » the 
1 re " ane . a i. 4 f we th I aste f " 
ler or balla ging, her every appearance evoked unusua burg public, but none have earned such eulogistic notices ; ~— 
liality. and, besides, she deserved it, t Detroit Tribune . P ur is compe t ar ‘ 
. be as were given Rudolph Ganz on the occasion of his recital ,. me 
there on the evening of January 21. Two of them are The program closed w Isolde’s Love-Death,” the I 
M beck P 1 charming contralt e, and her , Pe age . ; 
ra. I : a ne oe age . herewith reproduced: ' Wagne ama. 7 
f t 1 tr interpretation me ed e he 
The irge sudience that } t gathered ' G y " i P atter ed t { 
Pp a ! K t Ir D R it n . ¢ . 
recital greeted the we known Swiss recitalist, Rudolph ¢ was n nseq A g at ff 
nig " t entral ¢ r 1 ¢ appeared in ti € nd more diff he imbe € ' 
M rbeck t an d net impre n r aud € S A t ( t { re ails give t the Knox Con It was het at M 
re ered fir iff nt n German in a ant t N and hi ppearance gave the music lovers of t The r t | 
t ut r ndid qua nd mpa of A t not often accorded them nd a ng r ‘ 
i i f lepth, 5 er and expre ' I wa k Mr. Ganz was not a stranger to a Galesburg ' 
nd g if f 1 especia n ng S Ww N peared in recital here last year during the Mu Teacher ( nding “ t t ght r x 


bringing her here Her numbers were all greatly « 


responded to encores after each number.—Richmond, 


enjoyed, and she The program giver ast night was er r from the gre 


Ind Telegrar master and several of the numbers are seld " 











“CHICAGO ADVERTISEMENTS. 





Grace Va Valkenburgh 


BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue, CHICAGO. 
KENNETH M. BRADLEY, Director. 


The Leading Conservatory 
of Music Upera, Ora ory, 
Acting and Laaguages. 





Exclusive teaching en- 
gagements of Pannie 
Bloomfield Zeisler, Johan 
. + ah na Hess Burr. Frederick 

opm e &. A. Stock, Clarence Dick- 
ware coe © AS S| inson, Dr. Charles E Al- 
ween cy ! lum, Mme. Justine Wegener 

be: | and forty other teachers 
~ : of national reputation 
>. ' Write for lilustrated Catalogue. 
ADDRESS 
M. C. SCHMIDT, Secretary 


FREDERICK CARBERRY, 


TENOR. 
Management DUNSTAN COLLINS, 
638 Fine Arts Building, - - CHICAGO, ILL. 








HEINK 


Appearing in his Lecture-Concert, 


" Life’s Humor and Pathos Told in Music and Song,”’ 
As Singer, Pianist, Composer, Author, Poet, 
Humorist and Lecturer 
THE WORLD’S MOST VERSATILE ARTIST. 


Now on Tour in Southern States 

















STUDIO: 600 KIMBALL HALL. 


Grace Whistler Misick 


| Management: SLAYTON LYCEUM BUREAU, 
CONTRAL 0. Steinway Hall, CHICAGO. 





SUE HARRINGTON FURBEGK 


SCONTHRALTO. 


Address 716 Fine Arts Building, CHICAGO. 





Permanent Address: 


‘Phone. 230 HAZEL AVENUE, 
— CHICAGO. 





JENNY OSBORN 


MANAGEMENT 
leary Wolfsoka, 


131 E. 17th St., 
new yor«K, 





SOPRANO. 








O'T' TO Ea. 


4a Ee 





Bohemian Piano Virtuoso. 
Maaagemeat CHAS, R. BAKER, Auditorium Tower, CHICAGO. 





MA 





LEK 








JEANNETTE DURNO 


Management DUNSTAN & 


COLLINS 


eo" PIANIST— O 


OrniInws. 





IVIARION GREEN, 


Basso Cantante. 
Management : DUNSTAN COLLINS, 638 Fine Arts Bide. Chicage, 





HOLMES 


Tanonr 
Address Fine Arts Buliding, 





or Bureau of Fine Arts, Chicago; 638 Fine Arts Bidg., - - 


e88 Fime Arte Building. CHICAGO. 





OWPER Mrs. Willard S. Bracken, 


CONTRALTO. 


Mgt. DUNSTAN COLLINS, 
CHICAGO. 











H 
Pp 
P 
ot 





THE MUSICAL COURIER. 











Elizabeth Blamere 


Mrs. Wilson's Pupils. 


ee 


At Theodore Habelmann’s Operatic Schoo! IN AMERICA. SPRING TOUR (1904) NOW BOOKING. 


PUPILS ARE INSTRUCTED ON 





HIS NEWLY BUILT STAGE. SOLE DIRECTION: 


Rae reg LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. 
157 West Forty-ninth St., New York.| — 


iim: MEINRICH MEYN, 2 .iiiitrtinsn 
DR. HOCH’S CONSERVATOIRE 9 20 W. soch St. New York Phones $768 90th 8 


In Frankfort-on-the-Main. —<——— = 

















The Winter term commences September !st Tuition is given, by 

Messrs. Director Prof. Dr Scholz and Prof FP Knorr, Theory and | e 
Hist ry i L. Usielli, B. Engesser. C. Friedberg anc 4’ Miss Mayer 

Pian H Geihaar, Organ; Pr f. Hr Lt H ermann, Prof. Koening 

P. Beenors mann,A.Heasand A. Rebner olin; Prof R Cossmannand | 

Prof. Hugo Becker. V “pee H Ed Be widt and Miss Sohn and 

others,S nging. Fees 30 t marks ayear. Prospectus sent free 

Application should be aaied as soon as possib’et.. the management 


CARNEGIE HALL, February 27, at 8:30. 
SPECIALTIES 





First appearance in America of 
| or "io < > » 
Dr. Richard Strauss w~ crite pilin oes ape aga bag: 
FIFTH WETZLER SYMPHONY CON( ERI | NEW YORK, OCTORER tSth to MAW tet LONDON, MAY 15th to JULY 30th 
H. H. WETZLER. Conduct | PARIS, AUGUST and SEPTEMBER. 
| ‘Baten 64 ee 8417*818 CARNEGIE HALL, NEW YORK. 


eis = = ‘S\Miss ANITA RIO, Soprano, 
re || co GLESCA NICHOLS Contralto, 
Dr. Richard ‘Strauss Sig, EMILIO de GOGORZA, Baritone, 


ee enon Mr. FREDERIC MARTIN Basso, 


THE WETZLER SYMPHCNY ORCHESTRA, 

















H. H. WETZLER, Conductor "EASTERN tric 120 Tremont St., Besten, Mass. 
AND | GeO. W. STEWART, 
Soprano kA Re Vv 
Direction, - - CHARLES F. TRETBAR A o 
Business Manager, HENRY WOLFSOHN u u 
Reserved Seats, $1.00 ¢ $2.50, at Ditson's. 7 Proadways ant o ne 
Carnegie Hall Box Office c t 
J Fr 
STEINWAY PIANO USED. 5 Address.120 West 117th Street New York. T 



















32 


CAROLINE MIHR-HARDY. 


following extracts are from recent criticisms on 
Caroline Mihr-Hardy, dramatic soprano: 


HI 


Mme. 





Mrs, Caroline Mihr-Hardy, the soprano, of New York, made her 
first appearance before a Washington audience. Her first number 
as an aria from Wagner's “Tannhdéuser,” “Dich Theure Halle,” 
ch was well received by the audience For an encore she sang 
ry effectively Rx “At Parting Her second numbers were 
ee solos, “Love Me if I Live,” by Foote; “Violet,” by Helen 


Hood 


tional br 


Weil. 
obligat« 


The last song was given addi 
The Washington Star, Janu 


“Spring Song,” by 


liliane wit A violin 
ary wt 


Her 
retains so fine a personal quality 
The Washington 


Mrs. Ha 


than 


a most favorable voice is more 
and 


tones 


rdy made impression 


adequately trained yet 


that even its highest have distinct color. 


Times, January 11. 
Mrs made her 


first aj 


New York, 
audience, Her first number, 
“Dich Theure Halle,” 

The warmth of her tones, 


Carol 


pearance 


ine Mihr-Hardy, the 
Wast 


“Tannt 


soprano, of 


before a ington 


the aria from Wagner's Auser,”’ was 


sonant 


ll adapted to her clear, re voice, 


with the excellent support of the orchestra, captured the audience, 


ind she was recalled again and again until she sang equally delight 
fully Rogers’ “At Parting.”” Her second number consisted of three 
solos, “Love Me if I Live,” by Foote; “Violet,” by Helen Hood, 
and “Spring Song,” by Weil The last was given in particularly 
brilliant style rhe Washington Post, January 11 

Another large audience and a thoroughly enjoyable program 


marked the third of the of Sunday subscription concerts 
with the New York Symphony Orchestra in Carnegie Hal! yesterday 


consisted of ex 


new series 





afternoon. The Wagner portion of the program 
cerpts from “Siegfried.” 
Madame Mihr-Hardy made an excellent impression in the famous 
ene from the t act.—The New York Herald, January 18. 
Madame Mihr-Hardy, in the “Abscheulicher” aria, confirmed the 
fav ble public impression made at the public rehearsal. Madame 
Mihr-Hardy especially isa singer with unusual natural gifts and valu 
ible acquired attainments. Hers is the true soprano drammatica—the 
ra of the m ul we The Philadelphia North American, 
Janua 
Madame Mihr-H ing the dramatic Abscheulicher” aria with 
taste and discretior nd a wealth of vocal equipment rarely noted 
n e contemporary concert stage This singer possesses a soprano 
i f great range and purity, high dramatic in quality and 
nder excellent « trol North American, January 3 
Madame Hardy has a voice of a pleasing quality, pure and syr 
pathetic, and she sang Leonora’'s aria, ““Abscheulicher,” in artistic 
tyle The Philadelphia Bulletin, January 3 
ew sopranos have ever appeared on Vocal Society programs wl 
¢ proper recognition of merit, and among those who 
¢ i 1 as on { the best is Madame Hardy. It was 
first aj rance of the soprano in tl city She showed the 
ice of a nscien is student and knowledge was behind her 
work I D Theure Halle,” from “Tannhauser,” her rendition 
is me field erfection. She presented a tone coloring that 
i t isten t I un encore she sang a familiar Iris 
folks nd « 1s presented with a huge bouquet of roses The 
I t \y 
M iH ! be ful voice he e of which e well 
and ur t the « ning wi real | han 
f t S K 1 dignified and dra 
) | Ha from Wagner's “Tann 
t " ne t wit exquisite finish 
er it Het ther numbes ere Rubinstein’s “Es 
nkt de Thau Helen Howe Viole und Weil's well known 
n Song « tter was given an nterpretation never sur 
assed in brilliancy and fin before a Trey audience The Troy 
! 1, Apr 
Madar Hard s I wnt arti and sang with ease and author 
it Her with lots of expan n, breadth and finish 
enur ‘ The D The Ha from Wag 
l wg with on h earnestness, and in the 
iramati | ( k War Song Madame Hardy gave 
proof of excellent musiciar ip and almost unlimited power Her 





OPERA, 






Phote by 
Biliott & Fry, London. 


MADAME 


ALICE ESTY 


Gearree—In America. 


Sole Direction, LOUDON G. CHARLTON, Carnegie Hall, New York. 
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singing of a group of three smaller songs was tasteful and intelli 
April 19. 


gent.—The Troy Press, 


and the assisting artist, Mrs. Caro 
from Act III, 
The Brooklyn 


“Siegfried,” 
line Mihr-Hardy, who sang “Brinnhilde’s Awakening,” 
and the “Peace Melody,” received therefor 


The subject was 
“bravas 
Eagle, December 12. 


Mme. Caroline Mihr-Hardy sang the role of Marguerite, and her 
rendition of the Jewel Song was highly artistic. In the beautiful and 
touching Garden Scene her sympathetic voice set many in the 
audience to shedding tears. The entire scene was admirably given 


Perhaps the best of the The Paterson Evening News 


November 24 


evening 


Maconda and Witherspoen in Boston. 
HE second of Mrs. S. B. Field’ 
in the ballroom of the 
largely 
concerts 


$s morning subscription 
Boston 
attended by the fashionable set of 
among the leading society 
and the list of subscribers is large 
The program was given by Madame Maconda and Her 
New York Rudolf Krasselt, of 
the latter appearing as a soloist for the first time 


musicales Somerset on 





January 25, was 


3oston. These are 


events of the winter 
bert Witherspoon, of and 
Boston, 


outside of the Symphony Orchestra. The program fol 
lows: 
Adagio and Allegro from Concerto for ‘Ce Hay 
Rudolf Krasselt 
Bass songs, Heimblichkeit Dr. Carl Loewe 
She Never Told Her Love Haydn 
Herbert Witherspoor 
Soprano aria, Waltz, Voci di Primavera J. Strau 
Mme. Charlotte Maconda 
"Cello solos 
Nocturne Chopin 
Scherzo Goer 


Mr. Krasselt 
Bass songs 
Madrigal G 
Mother o° Mine 
By the Short Cut to the Rosses (old Iris! srranged by C. M. I 


Soprano songs 


Mignon Gounod 
Memory Parke 
Les Filles de Cadix Delibes 


Madame Maconda 
Miss Laura Hawkins, pianist 
ckwood accompanist for Mr. Witherspoon 


Miss A. G. Le 


the higt 
soloists were received 
New York, who made re 


show 


The following “society notes” 
tion with which the 


Madame Maconda, of 


1 apprecia 


in silver gray crepe, richly trimmed with lace ar k embroide 
and a large black picture hat. Mr. Witherspoon, who was obliged 
to catch the New York train, left so quickly after his songs that } 
friends hadn't a chance to congratulate him. He was in splendid 
voice, and gave as keen a satisfaction as he did last year in the 
ame series. Mr. Krasselt’s numbers were most artistically given 
Boston Herald, January 3: 

Rudolph Krasselt's playing was much enjoyed The vocalists were 


Herbert Witherspoon, who sang several bass songs in fine style, and 


Mme. Charlotte Mac 
Gounod, Parke and 


January 31 


onda, who sang a Strauss waltz and songs 


Delibes with great acceptance.—Boston GI 


Hemus in *‘ The Messiah."’ 
HEMUS, 


His many dates 
Society, with 
‘The Mes 
where last 
ability 


ERCY the eminent baritone, reports a bril 
lant season 

the Montreal 
Hemus appears as principal soloist in 
New En 


Hemus acquitted himself with 


future in 
whom Mr 
siah,” and 


season 


in the near 


clude Oratorio 


return giand, 


Mr 


divided vocal 


engagements im 
such signal and 


Bisphi am » and Homer 


honors with Blauvelt, 
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The Richard Strauss Festival. 
ENRY WOLFSOHN a: 


nounces the c 





the plans and programs for the Richard Strauss Or 
chestral Festival concerts, the first of which will be giv 
in Carnegie Hall on Saturday evening, February 27, when 


here in the last I tne 


his 
Symphony concerts, and which will also be the 
the The 
Thursday evening, March 3 
March 9, and Wednesday 


Wetzler 
opening 
take 
Wednesday after 
ng, March 16, and 


Strauss will make début 


concert of festival other three concerts will 


place on 


noon, even! 





are to be given under the auspices of Messrs nway & 
Sons. This festival is the first that has been devoted ex 
clusively to the works of any one musician to be given in 





this city in a number of years 

A similar festival was given in London last spring and 
met with the enthusiastic praise of the most eminent 
ritics. The Wetzler Symphony Orchestra has been en- 
gaged for all the concerts. The works to be performed un 
der the conductorship of’ the composer himself are “Ein 
Heldenleben” (“A Hero's Life”); the tone poem, “Don 
Juan” Don Quixote” (“Fant " ). “Tod 
und Verklarung”; the love scene fr pe Feuers 
notl rill Eulenspiegel’s Merry Pran} ind the new 
Sinfonia Domestica.” The last work lifferent ror 
anything that Strauss has composed in the past. It has 


never been piayed in public and is still in manuscript 











Mme. Strauss de Ahna will accompany her husband 
his visit, and several of the concerts she ng | 
husband’s songs. She will not, however, appear in the 
first concert. As soloist for this concert David Bispha 
has been engaged. Pablo Casals has also been engaged t 
play the ’cello solo “Don Quixote 

In addition to the orchestral festival, Mr. Wolfsohn has 
arranged for a recital of the songs of Strauss, to be sung 
by Mme. Strauss-de Ahna, with the composer at piz 
to be given in Carnegie Hal! Tuesday afterr Mar 
I rhis recital will be Mme. Strauss-de Ahna’s first ap 
pearance in this country Tennyson's poer Er 
Arden,” which has been set to music by Strau A 
given, with David Bispham as reader and Straus t 
piano. There will also be Richard Straus umber m 
sic evening in Mendelssohn Hall on F: Ma 18 
when the great composer, in conjunction w he Manne 
Quartet, will be heard in several ensemble number 

Successful Brooklyn Concert. 
CONCERT was given in the Montauk Theatr 
Brooklyn, on Sunday night, for the benefit of t 
Brooklyn Hebrew Orphan Asylum Hospita 
Association and the Hebrew Educatic ety. Every 
seat was taken, and after most of the numbers the audi 
ence spent itself in stormy enthusiasm I New York 
Symphony Orchestra played the “Tans Overtu 
I'schaikowsky’'s B12” an Saint-Saé | Rouet 
dOmphalk Estelle I iebling received iif a en re 
calls after her singing, with orchestra, of Strauss’ “Prima 
vera” Waltz and responded with Alabieff’s Nightir gale 
a splendid piece of vocal virtuosity rhibaud met with 
his usual success after his performance of Bruch’s G minor 
Concerto. David Bispham gained fresh laurels 
‘Pagliacci” Prologue and wu Goring-T}l 
‘Amour Villageois,” sung with Estelle Liebling \ larg 
sum lized the Brooklyn charital 


was rea 
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G. SCHIRMER, 


35 UNION SQUARE. 


QUATRE MELODIES 
POUR CHANT ET PIANO. 


By CH. M. LOEFFLER. 


No. 1. Timbres Oublies. No.8. Les Soirs d’Automne. 
No.2. Adieu pour Jamais. No. 4. Les Paons. 


Single Numbers, $1 Each. 


These songs are of rare originality and distinction of 
style, full of atmosphere and color snd clearly defined 
expression of mood, They are among the most im- 
portant of recent publications in the literature of song 








Claude A. Cunningham, 


after April 15th, 1904 
Paris. 


BARI TON EF 


Open for engagement 
17 Rue Newton 


Supporting Mme. Adelina Patti. 
European address 


Management : Henry WoLrsoun 
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CONCERT RECORD OF WORKS BY SOME Margaret Ruthven Lang. Carolin Booth—Max Decsli. 
I Read. \ ais ‘ > ' 
OF OUR BEST AMERICAN M sI y. Song... { , M \ESTRO DECSI : brought 
COMPOSERS Irish M Licata, Bitte, Wk Diengaoes Gisete, Brest, 36. 7 young soprano frot 
° t ~ rR M M Nn. ¥ ce! \ ul I 
Mrs. H. H. A. Beach. _ - é - mang N. ¥ ' rt t ; Le | 
M ‘ ~ lice M . P 
June. Song Miss Ada L. Lohman, New York eM ‘ Miss Marg : nN \ ’ st tempe t ar nee 
Song Mrs. Kileski-Bs y, Boston, M Frank Lynes. to it f 
Ecstasy. Song French Read, Valparaiso, Ind. Song of I H. E. ( ge, M 
y , e the singer . \\ 
I s San Fr ( M { 
Volt N ~ S } ! » » N 
i i > 
‘ ge, M gh No N Song A A 
\ < K I I ' 1 ( I ; ( N 7 . 
} “ ‘ > ‘ 
The ¥ S S E. I New Y I A t > ' 
The ¥ Ss Mi \ N \ k - . ’ ) \ ’ < t xt x 
The Blackbird. Song N I s Wet e ale g. | { I 
The Blackbird Song Miss Jenkins, San Francis< ( lohn W Metcalf 
Song of Love M Helene Wet: Bos M . . — : 
Sige ekg ee qe ye i Ce Math Pati nN , Song i ~- Felix Heink's Success. 
T} — Gus . . penne ‘ : ‘ » x 38 406 ae 7 . ' 
The Four Br n g Margaret Goe Paters N . a. . eH " a we “ELIX HEINK t t i te many 
Mi M Ss 8 Miss Margaret Goetz, New Y . . , ’ W , ‘ " 
~ 4 4 } ; x c ‘ ‘ ¥ 
) Mistr M Song \ Margaret Goetz kly N.Y . . . N. ¥ 
S , 
For My Love. Song ’ Kileski-Bradbury, Bos M 
[ Send My H s Mrs, Kileski-Bradt i n, M “ye. - H I M 5 
De Song i I \ I a y 
x . 1 s M H » W | ed x t 
Good N S H S \ . . 
Love's Eleg Sone ! P ‘ 
Arthur Foote. A Dream So | Song Mt ‘ Wa ‘ see : } 
Ashes of R Song Anna Miller Wood, M Mas A Dream S Song M ‘ ee ; ' 
he Eden R Song Anna Miller W Milford, Mass. Scottish } s ( ad, Madisor x 
e Eden R Song Marg soctz, New York §& i ‘ Ky 
The Rose and t Ga t Song s Mare ( z. New ¥ \ \ Kee ke Song | Law e W e, ( 
Elaine's Song Miss Margaret Goetz, New York A K Mr. 1 , Manuscript Society Social Musicale 
{ Love We What e BR } Wilt 7 Forg Song Mr. Law : s. « 
: iM Margaret Goetz, New York Lik ¢ A , Ml 
Is. Song { Vile 7 Forg Song Mr. I \ ‘ i k 
rish Folksong M Margaret ( } klyn, N.Y M S ir. 1 \ t » R y k tt G 
Ir Folk g Miss Margare , Pat N M Ss M { I I nN. 7 ! 
Love Me if I Live. Song Mrs, Wm. Murcell, San Frat ‘ : 
' “A ¥ Edna Rosalind Park. es . 
I Me if 11 S { —— ’ Song M FE. J Kk N ‘ 
, Ra M + : - ' 
t Me 1 4 » Miller W , wine M e _ \\ Charl \W } } {; 
MI , . Miller Wood, Milford, Mas Charles P. Scott. , 
Picar A Miller Wood, Milford, M ik tH I N : 
Song 1 ‘ ‘ Miller Wood, Milf M k : eI Hollis 2, N. 
) Sw eS Song..A M Wood, Milf M yaR 
Snider-] Sa: nly a R 
Swa I f P . 
\ I r Ca 
mn We Aw < M M. E. Bagley, Rochester, N. ‘ Dvorak's ‘‘ Stabat Mater '’ at South Charch. Mme. johanna Tauscher Gadski writes 
\ ; M M Cartwrig > DT ‘ ; w 
\\ Sons : [)* GERRIT SMITH'S « r gave t I think these antiseptic THROAT 
+H , ¥ ) M HW roar \ t Sur iv iter? t For pre PASTHLES are excelent, and 
‘ Ind ndar Tr. t hye New W ' rT have already . mmer 
Henry K. Hadley. Let My Heart,” » sung with effect Francis : —hw ene skye 
Miss Mara eo ‘ awende ate sell enity throughout. “With SAMPLES FREE. 90 CENTS BY Mat 
Princess. Song..Miss M Goetz, Paterson, N al Oe 
y Md ‘ 
Princess Margaret Ge rn EVANS & SONS, 
. 1 , : ‘ f the . ter IMITHI 
N. Irving Hyatt. . . . 
an — Mire B sl 4 Kildu@. Cambridee. M duet w rano (Ms t Let Me Live was sung 133 William St.. New York. 
M t . lor 
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JOSEF HOFMANN 


In America Season 1904-5. 
STEINWAY PIANO USED. Management HENRY WOLFSOHN, 131 East 17th St., New York. 


MACONDA, 


SOPRANO. 


Oratorio, Festival, Concert and Recital Dates Now Booking. 
Management: W. W. WALTERS, 2626 Broadway, New York. Tel. : 3528 River, 


THE PHILADELPHIA ORCHESTRA, 


FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty performers, maintained for concert purposes 
exclusively. Available for certain dates by addressing 
































1520 Chestnut Street. JOHN MAHNKEN, General Manager. 
Address FREDERICK JOHNSON, 
112 CARNEGIE MALL. 
° Telephone : 3800 Columbus 
BARITONE St. Patrick's Cathedral and New England Festivals. Residence, fmpire Hotel, Broadway and 634 $ 








LILIAN GARLI SMIT Residen ¢ Studio: HOTEL CADILLAC, 
43d ST. and BROADWAY, 


CONTRA L TO. NEW VORK. 
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Recital by Seon Pupils. was no less happy in his renditions. His uncommonly he was away with the orchestra. Mr. Kneisel, too, was en 
HE musicale at the Powers-Hoeck studios on Satur- fine baritone voice was never heard to better advantage tour with his quartet 
day iast took the form of a recital by two advanced and showed a strict adherence to a very superior method Ihe program consisted of violin and vocal 

pupils of Horace Horton Kinney, the very able assistant he most popular songs with the audience we 
of Francis Fischer Powers. If the singing of these leading Summer Sea,” “Love Me Forever,” “Love Songs of the 
pupils of Mr. Kinney may be taken as a criterion, it fol Fehon. Nightingale,” and, of course, “Over the Sea to Skye,” while 
lows inevitably that Mr. Kinney is destined to become B J. LANG, Arthur Foote, Clayton Johns and Martin “Vespers,” “Slumber Song” and “Mazurka” scored strong 
one of our leading exponents of the vocal art Mis e Loeffler and other leading musicians and amateurs of est of the violin pieces. Mr. Schenck’s 17 f ol 
Hobbs’ singing disclosed all those requisites that go t Boston showered praise upon Elliott Schenck, who gave a_ ‘cello and piano will be played soon in New York, and 
nake a great singer, and both pupil and teacher are to be recital of his compositions in Boston last week not too late to change the program Ad wsk 
congratul ated upon t the triun ‘iumph she scored. Mr. Kent Mrs. Gericke sent word that he would not be present, as_ ‘Trio 











London, E. nghund. 


Mme. MORIANI. 


Private Aastomy for Voice Training and 
School for Opera. 
Complete Training for Voice, Style and 
the Different Repertories. 
Special Classes for Gentlemen on each 
Monday and Thursday from $ to 7. 
le teacher of Alice erlet, Claire 
Friché, incomparable “Louise” of 
Charpentier’s opera, and Madame Birner. 
For terms and particulars wane to the Secretary 
of Madame Monxtamt’s 3 York Place, 
Baker Street, London W., England 


MARIE WITHROW 


VOICE PRODUCTION. 
&s New Bond Street. London 


PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


rer Régisseur de la Scéne de l'Opéra Comique. 


Stage Practice. In Cast. 
41 rue des Martyrs, Paris 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 

pastes Voice, lyric, deciamation, language, so! 

ége, ensemble music, mise-en-scéne. 

Class and single lessons. 

Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
6a rue de Ponthien, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 
20 Avenue Carnot, PARIS. 


WAGER SWAYNE 


18 Rue Antoine, Roucher (Auteuil), PARIS. 





the 

















NEW YORK. 


MME. N. FORNIER, 


RECITALS, PIANO LESSONS. 
Prize Paris Conservatory (Ecole Mar 





First 
mente!l). 
Lessons at Residence or Studio: 
138 Fifth Avenue. 


C, VAN DER LINDEN, 


64 West Ninth St., New York. 
Singing, Opera Repertoire, 


mentation, Composi'ion. 





Late Director Royal Duteh Opera, Amsterdam 


JOSEPH JOACHIM SCHOOL 


Stringed Instruments. 
GERALDINE MORGAN, Director. 
Orchestral and 'Cello Department—PAUL MORGAN. 





914 CARNEGIE HALL, NEW YORK. 


MISS CROLIUS’ PIANO SCHOOL, 


815 Carnegie Hall, 
Modern Technic, Artistic Phrasing and Culture 
in individuality are leading characteristics. 
Teachers’ training a specialty. Excellent teach- 
ers furnished. 


AMERICAN ACADEMY or DRAMATIC ARTS. 





App! E. P. STEPHENSON, Carnegie 
Hall, New Vork 
NEW YORK SCHOOL OF ACCOMPANYING 
Piano- Sight Reading taught 
FREDERIC FOWLER, Director, 


jog Carnegie Hall. 
Address Secretary, 103 West 88th St., New York 








CONCERT PIANIST, 


Pupil of Mme. Varetta Stepanoff, of Berlin 
Limited number of pupils accepted. 
Winter's Music Studios, 11 West Twenty-first 
Street, New York. 





Oratorio, Concerts, Festivals. 





ITALY. 
M VITTORIO CARPI, 


VocaL TRacnuer, 
Viale Margherita 46, Florence, Italy 


SELINA AUERBACH 


PIANIST—Maestra di Piano. 


DIPLOMA LICEO BOLOGNA 
VIA BRERA 16, MILANO. 


PENSIONE INTERNAZIONALE 


MILANO, Via Breva 16. 
ELEGANT ROOMS, ELECTRIC LIGHT, 
Service and Wine, All Included, 


From 7 LIRE Up. 
the Table 





Italian Spoken at 


Scottish Song Lecture-Kecitals, 


Miss AMY MURRAY 


Applyto CHARLES EB. WARK, 
57 West 10th St., NEW YORK. 


The MONTREAL CONSERVATORY ot MUSIC | 


(Founded 1893 by C SEIFERT) 
938 & 0 Dorchester ics, Montreal, Canade 
For Prospectus apply to 
c. B. SerreRT, the Musical Director. 





Mme. MARIE pve LEVENOFF, 


Voice, Piano, Solfége. Paris Conservatory Methods. 


MARK FONAROFF, 


Violin Instruction 
a: East sigth Street. 
Studio: 8&6 Carnegie Hall 


LEO KOFLER, 
TEACHER OF THE ART OF SINGING. 
Author of “The Art of Breathing” and 
“Breathing for Health.” 
28 East a3¢ St., 279 Carlton Ave., 
New York, Brooklyn, 
Tuesdays and Fridays. Residence-studio, 


Residence: 








Oratorio, Concerts, Recitals. Vocal Instruction. 


_| 498 3d Street, 


we N. Y. 


Juve RIVE-KING 


ADDRESS 


Knabe Hall, —— York. 


CONCERT SING NO— VOCAL INSTRUCTION. 


535 Fifth Avenae, NLW YORK. 
FRIDAYS AND SATURDAYS AT 


1739 P Street N. W.. WASHINGTON, D.C. 


MISS AMY RAY, 


Sontraito. 


Oratorio, Recitals, Concerts, 
VOCAL, INSTRUCTION. 
8325 WEST 112th ST., NEW YORK. 


SCHOOL FOR PIANOFORTE 


AND MUSICAL THEORY. 
Mas. CLARA A. KORN, Director. 
600 Springdale Ave., East Orange, N. J. 











MAURICE ARONSON, 


PIANIST. 
Geisberg Strasse 31, 
Berlin W., 


Studio 


MISS CAROLL BADHAM, 
TEACHER OF SINGING. 
Voice Placing, Style and Diction. 
New York Studio: 23 West Sixty-seventh St. 
Paris Studio: 20 Avenue Carnot. 


ANNIE FRIEDBERG, 





Orchestral Conductor, Har- | 
mony, Counterpoint, Instru- | 


| 
MARY JUSTINA LUPPEN, | 


Le HOFFMANN, Soprano, | 


NEW YORK. 


K. GRIENAUER, 


The Vienna "Celio Virtuoso. 
Grienauer String Quartet, Harp 
Trio, Piano Trice, open for 
engagements. 

STUDIO: 112 Carnegie Hall. 
Letter address, 1201 LexingtonAve 





NEW YORK. | 


THOMAS J. PENNELL, 
BARITONE, 

Concert, Oratorio, Song Recitals. | 

_ Whitman College, Walla Walla, Wash. | 


The Berta Grosse-Thomason Scheol for Piano | 


41 Tompkins Place, Brooklyn. Piano, Harmony, 
Ensemble Playing. Mme Berta Grosse-Thomason | 
Principal. (Pupil of Franz Kulak.) | 


_ MARIE SEYMOUR BISSELL | 











VICTOR S. 
VOCAL INSTRUCTION. 
Pupils prepared for JER 
Church, Concert and Oratorio s 
Studio: 489 Fifth Avenue, New York VIOLINS, 
HENRY GAINES HAWN, BOWS, 
sone TquICTION FOR SINGERS. CASES, 
Ciscalge. Terk tock, “Diction for Singers” $r.g0 ITALIAN 
ors Carnegie Hall. Monday and Wiucedes. STRINGS 
HANS KRONOLD, REPAIRING 
‘CELLIST. . 
1297 Lexington Avenue, New York 23 Union Square, 
"Phone: 1151 79th St. NEW YORK. 








Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


WJALMAR von DAMECK, 


Solo Violinist. 





Vocat Iwstauction 


_FRANKLIN H. SARGENT, President. A prac: | 
tical training school in conjunction with Mr. Chas. | Studio: sas Park Avenue. corner 6st Street PUPILS ACCEPTED 
Frohman’s Empire Theatre and traveling compa- | 
nies. ‘Phone: 2762 Plaza. RESIDENCE AND STUDIO 
| 


1377 Lexington Avenue, NEW YORK. 








ADELE LAEIS BALDWIN, 


CONTRALTO, Carnegie Hall, New York 


H. BROOKS DAY, 


Concert Organist. 
INSTRUCTION. 
Organ, Counterpoint and Composition 


PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 


Conscious of defects and limitations in TECHNIC. 
Extension of compsess, cementing ‘‘ breaks,” eradicat- 
ing defects of qual'ty, developing strength, acquiring 
execution DR. B. PRANK WALTERS, Jr., 

Send for C reular. 10! S. 1th St., Philadelphia, Pa. 


MAURITS LEEFSON GUSTAV HILLE 


Leefson-Hille Conservatory of Music. A thor 
ough education in Music. Orchestra, Harmony, 
Ensemble and Symphony Class free to all students 








Pierrepont Street. of the school. Send for Catalogue to the Secretary 
@ . Weightmes Building, 1524 Chestnut Street, Phila 
BROOKLYN NEW YORK. | delphia, 





| Director Ocean Grove Musical Festiva’s. 
President Int, Cor. School of Music 


pee "TALL ESEN MORGAN 


18 West 19th Street, New York 





| 
! 
| 
| Director N. Y. Festival Chorus and Orchestra. 
| 
' 





Dk. 2611 Broadway, 
| FRANKLIN LAWSO N NEW YORK. 
| TUaNO rn. 4 Telephone : 972 Riverside 
VIOLONCELLIST. 





2465 Broadway, New York. 
Telephone: 860 Riverside. 


- AILMIAN GITTLGHALGS, 


PAUL DUFAULT, **.*°~ 


TENorn. NEW YORK. 
Standard New Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. Carefully graded from the first 
step through second grade. Price 75c. 

‘““BRAINARD’S MUSICAL COMPANIONS.” 
graded, easy four-hand pieces. Price $1.00. 

“BRAINARD’S SCHOOL MARCHES.” A book of Marches, for use in 
schools, which must naturally commend itself to all wlio are interested in school 
matters. Price $1.00. Catalogues FREE on application. Dealers, write for Discounts 

THE 8S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK. 298 Wabash Avenue, CHICAGO. 








A collection of carefully 





Scheel fer Sete Playing 


Wirtz Piano School. eeuutibnaionant Uline 


MUSICAL HOUR FIRST AND THIRD WEDNESDAY OF EACH MONTH 
12O West 124th Street, New Vork. 


vVOtce CUL 1UREB. 
Court Singer at the Roya! Theatre 
in Munich (Bavaria) and Amste 
dam (Holland) Schee! 


r lan Nailaa . 
\ Art of Singing in Italian. French 
g English and German. 16/ W. 93d St 


— Towd Stadic: 59 Fifth Avenue, New Yor 








VOICE CULIURE aad ARI OF SINGING 
Basso Cantante. 

Ceoacerts, Soog Recitals. 
Residence Studio 





SOPRANO. 
7 West 18th Street, New York. 


EDWARD BROMBERG 


138 Weet Olet St... New York 
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ALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


ICAL COURIER. 








PARIS 








dD. 











Hu. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, Ofi0. 
267-269 Wabash Avenue, . . CHICAGO, ILL. 


1900. 















Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THe HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 








CONCERT DIRECTION y 


(Agency Founded 1870 


SENT FF’ REE. 
A BOOKLET ENTITLED 


"Violins, Cood and Poor” 


HERMANN WOLFF. 


Germany: Berlin and Flottwelistrasse 1. 
Cable address: Masikwelff, Bertin. 


Proprietor and Manager of the Pt armonk a 
Concerts, Berlin; the new Subscription Concerts 
Hamburg; the Bechstein Hall, Berlin 

Sole Kepresentative of most of the leading art 





ALL VIOLINISTS SHOULD READ IT 


sts, viz Joachim, d’Albert, Stavenhagen, Mme 

Carrefix Mile. Kieeberg, Mile. Marcella, Sem- | _ . 

brich, mil Goetz, the Berlin Philharmonic Or } CHAS. F. ALBERT, 
chestra, Manager of the American tours of Josef 


Hofmann, Eugen d'Albert and Pat de Sarasate 





205 South Ninth Street, 205 
J PHILADELPHIA, PA 
Principal Agency for Music Teachers 

















APPLY FOR CATALOGUE a 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 weet 42¢ St., New York, 





mpowered by law to confer Dipl »mas and the r Penfield and others on iH. &. Krehbiel ahm- 
Doctor of Musk etersen, Carl Fig lox ™ and ramatic Art 

frectors al HEI N A T FRAEY F issei! hr =m rton encing—Pierre Kochard 
netructions given tn ali branches of muste from firet pera Department jerman. English, Frenect (allan 
eginning to highest perfect oD pera coaching and stage work ermes from § ip per 
Departments Piano, Violin war Singlog ello sarter enter the ymneervatory no prev i knowl 
Harp and all orchestral and str m dee rumenta Thirty ige pas lepartments for beginners. 
eight of the most known and experienced professors ’ re an oft mals Pree advantages to ete 
including August Fraemcke ar! Hetr a” rene meerte Ensemble Playing 
Castellanos, Arteago Kritzier, Yon Huber, Mat tes, Fhr Vocal Sight heading i HEST A ASS now forming 
bardt, Spencer la K etn Marie Maurer, Kt« Pigt end free t.« ery body starte tober 15 pen from &4 
Hjaimar von Dameck, Van der Gach rienaue Monday and T reday © Catalogur 





Raval Conservator of Musie. and Theat, 


DRESDEN, GERMANY. 


Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


Education from beginning to finish. Ful urses or single ranches. Principa 
admission times begin April and September Admission granted aiso at other times 


ROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


mm ml 





The Stern Conservatory of Music, 


FOUNDED ieso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


OONSERVATORY Development tn all branches of music OPERATIC AND DRAMATIC SCHOO! 
Complete Training for the Stage ORCHESTRAL SCHOO! ymprising all solo and « rcbeatra 
inetruments teachers CHORUS SCHOO! ELEMENTARY 


SEMINARY Special training for 

PIANO AND VIOLIN SCHOO! 

Pr pal Tes ~ HARMONY AND COMPOSIT N--Max Loewengard. Hans Piitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert PIANO-—Emma Koch, Felix Dreyschock, Anton Foerster, Brune Gor 
tatewski, Otte Hegner, B. Hintzse-Reinhold, Prof. Ernest Jedliceka,. M. Landow Dr P. Liteenke, A 
Papendick, Gustav Pohl, A. Sormann. Th. T. Schinberger. Prof. E. E. Taubert, Guenther Freudes 


berg SINGIN Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Core Anna W ner, Nice 
aus Rothmueh!, Royal Chamber Singer; Wladyslaw Seidemann, Alexander Heinemann PERATIC 
AND DRAMATIC CLASS—N. Rothmueh VIOLIN-Prof. Gustav Hollaender, Iesay Barmas, Bernard 
Dessau, Willy Nicking. W * eae eimanna ELIA Eugen Sandow ARP RMON M—Frans 
Poenits. ORGAN Otte Dienel, RB yal Music Director, & 
Charges from 125 marke ($30 p to 400 marks ($100) Annually Operet Schoo! 760 marke (8180 
Prospectuses may be obtained through the Conservatory Puplie received at any time meultetion 


bourses from ii «. m. tol p. m@ 


KindworthScharwenh Conservatory of Music. 


BSERLIN W., STEOGLITZERSTRASSEE io. 





Director: Dx. HuGOGoLpscumipt. Principal Teachers: Pror. Xaves ARWENKA 
K. K Hofpianist ; | Pr SCHARWENKA, ( ANSORG!I ROF, JAM KWwastT, Ps 
W. L&IPrHo.z, Mavan MaAuR ( Piano ; SCHMIDT, Lina Beck } Prat 
PrRor BLANCK-PetTers (Singing): Zar GRUENBERG, VON BRED BEE 
VAN Ligr ('Cello); Knupraee (Opera ipils t ve t any time 





THE NEW LOCATION OF THE 


cincinnati tine of Music, 


MISS CLARA BAUR Directress, 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instrocts, trains and educates DELIGHTFULLY LOCATED on the billie over 


these seeking « musica! education after the best ~wking the city s the FINEST BUILDING DE 
@ethbods of foremost European Conservatories VOTED TO MUSIC IN AMERICA 
The faculty includes some of the leading Artists Day and boarding pupile enrolled at any time 
end Musicians of America For cocalogue, eddress 
MI cL y 
The environment of the NEW LOCATION, qith = ABA BAUR 
nneat! Conservatory f Mas 


reepect ft refine ment t f and rertous 
. tings, te seal Hi ghiand 


Ave & Oak &t.. CINCINNATI. Obie UGA 








‘A. B. CHASE 


’ PIANOS. 


ervat e concert 


NORWALK, OHIO 


| . . 
EFERENCE he Editor o-Chief of Tux M at Couriga 


Factory at 


HUGO GORLITZ 


19 NEW BOND STREET, LONDON, WW 
IME RPBSA TIO. 
Sole Manager for JAN KUBELIK, WILHELM BACKIAUS, JONN HARRISON 


the new Tenor) and RICHARD STRAUSS. 





TWENTY-FIVE DOLLARS 


| Maoame AMY SHERWIN, “ina 


CABLES: NUGONOTAS, LONDON CONSULTATION PERE 














A Comprehensive Catalogue | 


Prima Denna « wa Ce Covent 
Of lastre meatal Sheet Musk, Follies | Garden, Drury ry anc, an 2 all the Moat 
aad lastruction Works | Prominent Societiosn in hurepe 
Containi ~~, Solos and Teaching Methods {« Pupil of Sadame Filippl, Bilan; Badame Marches! 
F anofo Vv np, Organ and al! Orchestra Pari« Madame Capplani, Sew lork Herr Steck 
ete! . arefully edited and an inve haeeee, Praekfurt) sigeor Eraeni, Sew York, 
able aidto Teachers. Rent free on request. ~ ret, where she prepares 
Also our Complete Catalogue of imported j atf and ere lage 
songs Mada er has placed w notable « os sev 
al pus . erta pers he & ir cader 
408. W. STERN & CO., enya . © most successful tenor of the 
> ‘ " ” ea . a ' ae stress { he rt 
34 Bast ist Street, NEW YORK CITY Cade - ; - . - Dae 





are MUGO GORLITZ, 110 New Bond St “ 








| COLOONE-ON- 


cite. The Conservatory of Music, ys°'%*2%..s0e 





WOLESTRASSE 5-85. COLOGNE, MANAGER 


ARTISTS SUPPLIED 


For Musical! Functions of All Kinds at Al! Prices 





NO REGISTRATION FEE 


CATCHPOLE, 26 East 234 St., New Yi 


. ve! ame . 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 34 & 36 University Place, New York 


rk City 


JOHN W, 













































THE MUSICAL COURIER. 











STEINWAY 


Grand and Upright 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lewer Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Pauli, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 


PINISHING FACTORY : FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





VERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM 


EVERETT PIANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO. 


NEw YORK. 





PIANOS 





MBALL™ 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





mae appeal to the most critical musical taste, and 


are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 
Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boyiston Street, Boston, Mass 





BLUMENBERG PRESS, 


214—218 WILLIAM STREET, AND 


18—20 ROSE STREET, NEW YORK. 








